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CHAPTER I

THE PROBLEM

The Sisters of St. Benedict at Ferdinand, Indiana

have formed a new Canmunity at Beech Grove, Indiana, Our

Lady of Grace Convent ,and Academy. The institution is

canprised of a Hotherhouse, an Academy for high school

girls, a kLndergarten, and, eventually a Retirement Home

will be erected on the premises. The writer was asked to

make the Stations of the Cross for use in the chapel of

the Retirement Hane. It 'was believed that this project

could be made to serve as the basis Of a thesis in partial

fulfillment of a Master's Degree in Art. 'I'he media were

then cUscussecl for the proj ect and copper repousse' was the

material and method agreed upon by the writer's thesis

caam1~1:ee at Indiana State Teachers College.

1t;a1:emeQt. .2: Jill!. probleD!. It was the purpose of

t:bJ.8. PJ;'oject (1) to provide the Stations of the Cross for

., ~~t,irement home, (2) to acquaint the writer with various

~c:lqa1~es and the skill Ln handling copper. repousse; and
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·(3) to arouse interest in the religious significance of

the Stations as well as an interest in copper repousse/•

Importance ..2..f the study. In this age of material-

ism and industrialism the artistic craftsman has ap-

parently lost his place of value in society. He must bow

to big business and let his God-given talent lie dormant

while machines are pouring out imitations under the sub-

terfuge of utilitarianism. Most people are incognizant -

of the fact that this is forcing man to be subservient to

the inanimate. To fUlly remedy this unhappy situation

would be an impossibility because of our complex way of

living.. However, t~_ough few people can be materially suc-

cessful in these crafts, it should not be neglected to the

extent that personal satisfaction in creating is entirely

inhibited. In the fast way of American living one would

do well to interest himself in something where speed is no

a8set.. One would greatly profit by the use of a little

patience in watching the blow-by-blow progress of a piece
, .

of _tal under a seeming persevering hammer. The challenge

WhiCh thus presented itself was the incentive which causea
,~j :.

this work to be undertaken.
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There was st1ll a more import.ant. factor t.hat.

st.ood out. as an object.ive. Mat.erialism did not. only

bring about. complex living but. it result.ed in a degrada

t.ion of attitude t.oward religious principles and beliefs.

'!'he American people of t.oday have looked to foreign lands

with sympathy toward suffering humanity and bave come to

their aid generously•. Yet these same people have been

little moved by the greatest. sUffering hist.ory has ever

kn~ -- the suffering of tbe God-qt8n, Jesus Christ.. His

suffering was real and it means sOlIlE'thing to each in

dividual. His cry to all has fallen on many deaf ears.

This cry was not for food, nor for shelter and clothes.

His cry lIleant that men would have t.o give up t.heir sinful

ways of living. It meant. t.hat religious values would have

t.o take precedence. Por those Who have heard "the call",

meditations on the Stations of the Cross have been an in

.piration and an encouragement, for those who reject.ed t.he

WOrcS· of God, the hope 18 expressed that by this humble work

... might. come to know and appreciate more fully the

aignificanc. ad value of the Way of the Cros••

It was the artist'. desire that. through this work.e h....lf lIi,ht gain a deeper 1nsight and greater love



i'

~

I
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4

for the sufferings·.of Christ. Cert~inly there has been

ample opportun1~y for this by actually bearing the Cross '

with Christ in a different, yet real, manner. For one

could not successfully portray feelings he had not exper-

ienced h1mself, at least in a small way. The difficulty

encountered in this work was the cross that produced the

crown of the finished product.



CHAPTBR II

THE 8'1'ATIONS 0., THB CROSS

MBy the exercise of the Way of the Cross is meant

the meditation on the Passion of Jesus Christ throughout
. 1

a determined number of stat.ions. It There are fourt.een

stations at the present. time.

The pr1mary reason for the Way of the Cross is the

devot10n paid to our suffering Savior. Another cause for

the spread of this popular devotion is that it became a

subst.itut.e for something better. It was not within the

reach of 'all to make a pilgrimage to the Holy Land. Tbere-

fore, the Way of the Cross as we know it constituted a

2
ain1ature pilgrtmage.

H1'~Orica1 _ClsgroUnd. This devotion which is as

old as Christ1aD1t.:y itself is believed to have originated

wlthJlary, who was .ccustomed to go over t.he weary path

c,l
V"'c~OI"~1,h'tt·~'l'heBistoxy of the Way of the

Croa8,", tit. ,,-inracl B1ator1ca1 Issays, No. 27 (8t. • .Meinrad,
1ft4L•••u 'the Abbey Press, 1945, p. 160.

2 .
'Xb"'d~, PP. 160-62.
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trodden .. by her J)ivi~e Son in company with other pious

women. However; no trustworthy account is at present

known to give direct evidence that Mary did make the Way

of the Cross. 1tis 'believed tllat the early Christians

followed this practice. The Roman Wars and finally the

destruction of Jerusalem itself may bave interrupted this

custom, 'but it was never entirely abandoned. New interest

was arOQsed in the Holy Land with the visit of St. Helena.

St .. JeX'0D\8 te.tifies to the fact that the Holy Places we~e

, . . 3
visited by Lnnumerable pilgrims.

The word •stations ' was first applied to the halting

places of the .!H. Cruci! or way of the Cross by an Bnglish
. .' , 4

pilgrim William Wey. The oreler of the stations throughout

the cen-turies differed Widely. In 1639 the Franciscans

listed the Stations as follows.

1. Pilate's palace
2. Place of .the flagellation
3. Palace of Herod
4. Bcce Homo Arch_
5. Church of Mary' s swoon
6. ~~c:.of ,imon of Cyrene and the weeping women
1. Bouse of VeroDlca
8. .1u4ic18l Gate

3 ..
'. ...••..•• "'~ CJRUIa (ed.) .. xa..ppl:oau (AkJr", Ohio I
,.....B~.lIaBJ:id.CC*p8by,18t8)·,.p.9. '. ,.

~ht, ..22- ~., p. 166.



7

. When Burope 't;ook .hold of t.he .idfi!a of erecting the

Stationa o~ the Cross, everyone had his own ideas as to the

number and order they should follow. Variations are found

up t.o the end of the sixteenth century.5

Indulgences. ~ Catholic Incyclopaedia Qict.ionary

give~ the following explanation of·indulgences.

'!'he remission of the temporal punishment: due to those
81ns of which t.he gUilt. has been forgiven, either in
the ~acrament of Penance ot because of an act of perfect
contrition, granted by t.he competent ecclesiastical
authorit.y out of the Treasury of the Church t.o the
liVfing by6way of absolution, .tothe dead by way of
SU frage.· .

A plenary indulgence is that which remits in full the

temporal punishment due to sin, and a part.ial indulgence is

a remission of part of the punishment. due to sin. 7

In 1312, Pope Clement V appointed the Franciscan

Order' as custodians of the Holy places at Jerusalem and in

1688, Pope Innocent XI granted to all Franciscans an in-

dulgence for performing the Way of the Cross.. Pope Benedict

XXIX grant.ed the same indulgence to all the faithful who

5 .
Ibid., p. 167.

6-
., ." .. Jao_1e1 AttwaUlr. (ed.), .at. Ql\hgMS, §nsxs:1oP!Sl1s

. JU.ct;19Mn CRew YOrk' !'he Kadl1llan CGIIlpany, 1931), p. 266.
7
~.
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_de thf! Way of the. Crossin a FraD~iscan Church. In 1731,

Pope Clement XII decreed thatatationa could be erected by'

"'ranci.cans in all churchs, thus ext::ending the Way of the

Cro•• 1:0 the whole world and giving al.l the faithful the
. a

privilege of gaining the indulgences.

On October 21, 1931, His Holiness Pope Pius XI

stated in an official document the indu;genees that could

be gained.

The faithful who, with at least a cont.rite heart, .
Whether singly or in company, perform the pious
exercise of the Way of the Cross, when the latter has
been legitimately erected according to the prescrip
tions of the Holy See, may gain: A plenary indulgence
aa often as they perform the aame, another plenary in
dulgence, if they receive Holy Communion on the same
daYf or even with agmonth after haVing made the
S~ations ten times.

Sprsad .S!f the pevotion. The man who enthusiastical-

ly worked toward apreading devotion to the Way of the Cross

was 8t. Leonard of Port Maurice. He made known to the wor14

the many indulgences that could be gained by using this

8
Victor wright, "The History Of the way of the Cross",

11:. lle1na'a" 818toJ:10al B••ays, No. 29 (St. Meinrad, Indiana:
'l'he A:bbey P¥ , 1946). p. 15.9 ::' .. '

, .1",p~U; ,P.• Chrj.atopher and char1eaE. Spence (ed.),
.....It.;,(1'_ V9rlu .BenJl1ger Bro., Inc., 1943), p. 114.

, .. ~"'_'.' ",,,,: ; •. ~' c.., '"'" _ , ,
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devotion. St:. LeOri~rd erected at least 572 sets of

stations and his zeal caused others to follow in his
10

steps.

Abbot Marmion, a great Benedictine theologian of

recent times, expressed his love for the devotion in these

words.

'!'his contemplation of the sufferings of Jesus
i8 very fruitiul. After the Sacraments and
liturgical worship there i8 no practice more
Qseful fOr our soula than the Way of the Cross
made 'with devotion!1 Its su~ernatural efficay is
beyond cOlQparison.

10
. Wright, pop- .!ElS., p. 18.

11
: ... ". »CIIl ColWDba Harm1on, 0.8.B., Christ in 1!!!

1D'·r1e, (Glasgow. Leildon Sands and Company, 1919),
P. 26;.



CHAPTBR III

Various techniques and materials were used in this

work before a definite procedure was established. At the

outse~, the writer tried to follow the procedure as ex-

plained by various au'thors of metaJ.craft, but soon

discovered that the only material available on the subject

treated objects of a nature different from those to be

utilized in this study. The prbject had to be developed

in a WIly that would oD~in the desired results. The

JollOWing paragraphs outline the materials and procedure

fiMlly decided upon.

I" aTHOD

The type of work done in this project is known as

chasing and rePOUsse/• These terms are almost sYnonymous

.net define methods Of decorations womewhat. similar to

.c:ulpt.ure in shallow metal. 'they are the means of bringing

••••19ft, out of metal sulilee into low or bas relief, and

~.c~~ .'thn.....tmea.i...l :result from a flat sheet of
1_tal.

1
, "y •• Baa••, .D!.1gm! GIIRI HaDdb00k (New York,
lIoabaa4 CQIPaIly, Inc., 1948), p. 485.
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Although the .word repousse' is. the I'rench term for

chasing, there is a technical distinction between the two

words. Repousse is really the part of the work which is

done from the reverse side of the metal--t.he bossing up of

been extended to cover all work tn relief regardless of
, ' 2

whether 1t is done from the front or back.

II. MATERIALS

Qllaser '. S remss• woOer' 8 bammer. 'l'he hammer

use4for this work has a broad flat face about one and one-

fourth inebes in diameter, and it has a round-nosed knob

Which 18 very useful for many different purposes. 3 The

haftc!l.·~" nine inches in length, made ·from a piece Of

stft1ght."""9ra1ne4 harc1 WOC4. To obtain elasticity for rapid

halaaDer1ng the greater portion of the handle must be thin

ad 8lender. The butt of the handle 1s pear-shaped to add

. 2
Berber~. Haryon. ".I.A., M!t'lwrls lodlname1ling

(mew YO~J Dover Publication., Inc., 1955),· p. 113.3 '. ',' . .
;1 .L. • •••1tur. 1, p. 13.
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the authors consulted recommended a certain type of pre-

chasing copper. Not one of them indicated any other material

ccmfort'in bandlinfj it, since tbis gives a good grip and

4 . .'
BaI11 P. Xx'ODq\liat., ,",lS"S.ut i_lEY (peoria,

%llinoisl The Manual ki:s Press, 1926), p. 74.
5''.e P1gu.te 1, P. 13.
6
301m G. tiller, ItM1.an ct!.ftJ (Rew York • .D. Van

.oatRD4 Company, Inc., 1948), p. 34.

leI: instance, so many obstacles were encountered in using

the pitCh 1:hat this idea had to be discarded and it was

1.ft to the artist to discover a more workable material.

that ,could be used as a substitute. However, in this particu-

pared pitch as the material to use for t~i8 process of

enables tbe worker to bring the full weight of the hammer
4

into the blow.

the end of the tool i8 hardened, t8mpe~d and highly polished.

Shlelng t90ls, In order to raise a design on copper,

Scbasing tools are used. These tools are made of steel and

Mate:r:1al .!U!!4~ prepare J:bJ. copper sheet ..m chls1ng.

In doing research for this project, it was found that all

Sizes and shapes vary for use in raising, .i~ing, flatten
6

ing and planishing.
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PIGURE 1

MA'l'BRIALS USED IN CHASING

Meul sheet, blow torch and matches, scissors for cutting

copper, steel wool, liver of sulphur, beeswax melted in

pan, chasingbammer, chasing tools (4 wooden tools and 6

ateel tools).
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It might be of interest t.o mention several of t.he

difficult.ies experienced in using the pitch. It had to be

melted and poured into the raised parts on t.he back of the

metal sheet and allowed to harden. While modeling on the

front side, the blows of the hammer caused portions of the

hardened pitch to loosen and fallout, leaving many open

spaces and deprlying the copper sheet of t.he supporting

cushion that~ needed. To find a SUbstitute, a~ experi-

ment was made using a glazing compound and Permoplast

.adeling clay but.as it was difficult to obtain varying

deqrees of hardness, this method had to be abandoned.

Pinally, a most satisfact.ory material was discovered.

ae••wax proved to be an excellent substitute. The wax

could be heated wit.hout. running out of the raised parts;

after t.he wax cooled anel hardened it di4 not. loosen and

fallout. of the raised parts; when th~ wax cooled 1 t would

easily pull away froll the copper.

III. PROCEDURE

Design. To Obtain favorable results good design is

nec...ary. l'herefOre, Il\lch 'time was 91ven to t.he planning

aDd d••lva1ng of the fourteen Statiobs. 'l'be firs'll set. de-

819ne4 we. 18" x 24" and included much det.ail work. This
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was clisaarded since -it Was found d1f·fi~ult t.o execute in

metal. New designs were then planned in this same size

and the work was done on 20 gauge copper. Wit.h the 11mited

supplies and working conditions available this soon proved

to be unsatisfactory and difficult to handle. As a result

the size was reduced to 11" x 14" anel the copper used was

a oz., .010 or 30 B &.. '1'bis cooper was purcbased by roll

according to the w1c1tb required Which simplif1e.d the cut-

tug process. The metal was thi~ enough so that. it c::ould
7

be cut. with a shears ..

'the design should be a help to the artist but by no

means should it be his slave. 'fbis idea is well expressed

by H. Wilson.

11'1 the proces8 Of work ideas are matured wb:1ch
would otherwise have lain dormant and useless. The
elesign gradually ac~res those indefinable qualities
of n8tul'alneS8, 8implicity, and 81nce~tty, which area
iounc1 to a supreme degree in almost all old work •••
'lb. student 8hould be ever alert to seize the sug
gestions of decorative treatment of the·metal which
conet.antly arise while his work is in pr~ress.9

7.
See Jl1gure 2, p. 16.

8 .:
B. W11sem, l&lvezyglJs Ad Jlnlry (New York, 1)

Applet_ ad Ccaapa.ay. 19Q3), ,p.30.
9
Ibid., P. 50.
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FIGURE 2

CUTTING COPPER TO SIZE





copper was placed upon the beeswax r1ght side up and work

metal and the metal annealed 'to make it more pl1able, the

tool was used for tbis purpose. '!'he tracing tool was held

A straight tracer

10
See PLgure 3, p. 18.

gutl1plnq. The des1gn bav1n9 been traced upon the

completed. '1'0 avoid erasure the comple~e design was gone

off easily before tbe work in raising the metal had been

'1';apsferring: desigp. After the.designs were. ap-
,

proved by ~he thesis committee, work was immediately begun

on the copper. The design was transferred to the copper
10

with carbon paper. '!'be copy was beld firm with Sco~cb

brand cellophane tape. '!'be carbon bad a tendency to rub

17

over with'a Pla-Master felt tip pen. '!'his proved quite

satisfactory.

in out1101ng the ent1re design was begun. A thin tracing

in the lef~ band ~11ted sl1ghtly away from the direction

the tool and move it evenly along the 110e, the third and

aa4 fourth £1n981:' ~.8t.ecl on the metal.

11& Which the line was being formed. In order to steady



FIGURE 3

TRANSFERRING DESIGN ON COPPER
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was used for s~~~igb% and slightly c~rved lines and a

curved chaser for curves o£ small radii. ll

Repousse~ The copper was then given a chance to

cool sUfficiently so that it could easlly be removed from

the beeswax, After it had been removed and the metal once

a9~~n annealed and turned on the b;u::k side, the edges were

bent to secure it onto the beeswax. The beeswax was heated

to make it possIble to raise the areas to the desired depth

12
with round tools for sinking. The rounded end of the

haJnmer was used to cover larger areas.. These tools were

held like chasing tools but not at an angle. Handmade

chasing tools were a180 employed. These were made from
13

hickory and could be made to fit the need. In using these

wooden tools there was le88 chance that the tool would

cause a break-through in the metal thanw1th steel tools.

care had to be 1:aken not to break the metal by using too

much force with the sharp edge tools.

·11
s•• "1gure 4, p. 20.

12
See l'1gure 5, p. 21.

13
lee 1'1911re 6, p. 22.



FIGURE 4

OUTLINING

20
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FIGURE 5

ANNEALING METAL





PIGURE 6

COPPER REPOUSSE'

OR RAISING METAL FROM TaB BACK SIDE

22
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Chasing .2£ modeling. The work 'wa$ then removed as

above described and reversed again for a final modeling

14
~o produce ~he desired effect. Care had ~o be taken

When reinserting ~he work ~o have ~he en~lre design filled

wi~h beeswax since air bubbles could fom and ~he work

would no~ be sufficien~ly backed for further chasing. '!'he

background was hammered wi1:h the round-nosed knob of 'the

chasing hammer. When working on a large piece such as

these S'ta~ions; on. had -to b. ale~ for signs of the copper

buckliD9 which might. cau.. a hole.

Since work on th. face was more deoiled this was

worked on separately and the copper was 'turned ]:)ack and

forth as needed. Only the head was filled in with beeswax

at that ~1me. The hands were often done in the same way.

9.IM11='inq. A small piece of potassium sulphide

(liver of sulpbur) was cUsso1vec! in a glass of boiling

_tel' to make • solu1:ion for oxJ.d1zing. '!'his was then

applie4 to the metal by ~slng 10000 st.eel wool and worked. '

1ato every part' of the metal. It was 'then -dXied and

14
lee .1gure 7; p. 24.
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FIGURE 7

CHASING OR MODELING
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polished with *0000 $~eel wool.

Bright: P1Ushing.. Since each ptece of copper was

not: lacquered until the fourt:een pleces were completed,

steel wool was not sufficient to obtain a bright finish.

Nature casued continuous oxidation. Therefore, the fol-

lowing mixture of acids was used 'to bright-finish it:

100 ml. sulfuric acid; SO ml. nl'tric acid, 25 ml. wa'ter,

3 drops hydrochloric acid.

The en'tire piece of copper 'could no't be dipped into

the solution since this wouad clean the en'tlre piece of

any oxlda'tion. This d1fficulty was overcome l:;y the use

of an acid resistant material which was dipped into the

acld and applied to the places on the copper Which were to'

be polisheel. The copper was then washed with clear water

.fter which soapwaa used to be sure that all acid was re-

Moved.. Aft.er 'the copper was dried, steel wool was again

u8e4 for a £1_1 polish. ,Xmmetiately after the desired

flnish was obtained, bIo coats of lacquer were sprayed on

each placque.



CHAPTER IV

STATION OF THE CROIS

PHO'1'OGRAPRS AND MEDITATION ON BACH

• •

:'

X. ther. one who Wou~d not weep,
Whelm' cl ~. miseries *0 deep
Christ's dear Mother to behold?

Christ above in torment hangs,
She beneath beholds the pangs
Of .her dy1n.~r-9-lo:r:ious Son.

At the cross her statioD keeping,
Stood the mournful Mother weeping,
Close to Jesus to the last. • • •

'tcBbit Mater

Photographs of the finished product of each Station

Interspersed between the Stations When the service

in copper are illustrated in this chapter. They are pre-

ceded by a picture of the drawing Which was done On il-

lustration board using an India Ink wash. To acquaint

the reader with the meaning of ea~h representation a short

explanation is given for each Station.

of the Way of-the Cross is held publicly is the beautiful

fourteen plaques herein discussed.

to be a fi~ting' introduction to the exposition of the

and soulful hymn of the "Stabat Mater." This hymn seems

!I
~
~

1
I
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27
. .

Bruis'd, derided, curs'd, '<1efil'd,
She beheld her tender child:
All with bloody scourges rent.

Par the sins of His own nation,
Saw H~ hang in desolation,
Till His spirit forth He sent. • • •

Let me share with thee His pain,
Who for all my sins was slain,
Who for me in torments. d1ed. l

1
Jacapone cla Toc'U., "8'tabat Mater," Saint Andrew

Daily Miasal (St. Paul, JUnnesota: '!'he B. H. Lohmann
~ Company, 1954), p. 1560.j



FIGURE 8

Jesus Is Condemned To Death

28





THE FIRST STATION

JESUS IS CONDEMNED TO DEATH 29

Pilate washed his hands of the blood of this innocent
man as if this external gesture could shake off the gui.lt
hi. conscience would continually reprove him for. The angry
cry of the mob, "Crueify Him, II rang out as a preface to
8i. condemnation. Man condemned God to death.
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FIGURE 10

Jesus Takes Up His Cross





THE SECOND STATION

JESUS TAKES UP HIS CROSS 31

Jesus looked upon the burden He was to bear for us
and upon being ordered to carry it our loving Savior lifted
it eagerly and embraced it lovingly. The monstrous weight
of the cross was overcome by the thought that here was the
instrument of our salvation that He had come to earth to
bear. Soon the gates of heaven would be opened.





FIGURE 12

Jesus Falls The First Time





THE THIRD STATION

JESUS FALLS THE FIRST TIME

33

FIGURE 13

The weight of the cross became unbearable. As the
soldiers forced Him on, He collapsed under the insupportable
bUrden.. The pain of Bis many wounds from the scourging was
renewed as the cross lay heavily upon His back. By a super
human effort He was able to recover Himself and continue
the dolorous journey.. ..





FIGURE 14

Jesus Heets His Mother
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THE FOURTH STATION

JESUS MEETS HIS MOTHER
35

FIGURE 15

Bitter was His anguish at the thought 'of the sins
for which He had to make satisfaction. Great was the suf
fering of His torn body, but to endure the sight of His
Mother's desolation was a triumph of divine grace. This
Holy Mother had to look upon the bruised body and dis
figured face of her divine Son, yet this pure souLuttered
no complaint to God. She was perfectly conformed to God's
will.
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FIGURE 16
I

Simon of Cyrene Helps Jesus Carry

The Cross





THE FIFTH STATION

SIMON OF CYRENE HELPS JESUS CARRY THE CROSS

37

FIGURE 17

The soldiers feared that Christ would die before
they reached Calvary. In order to prevent this from hap
pening they looked for someone to help support the weight
of the cross. Simon of Cyrene was picked out of the crowd
for this task. This stranger sUddenly found himself pushed
into the scene of the aWful crime to help an unknown
eriminal. The resentment he first experienced at this
humiliating service Soon changed and his reluctance gave
place to joy.
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FIGURE 18

Veronica Wipes The Face of Jesus
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THE SIXTH STATION

VERONICA WIPES THE FACE OF JESUS

FIGURE 19

39

A fearless waman boldly broke through the throng
and made her way to the side of Jesus. With a cloth she
wiped away the aweat and blood from the Sacred Pace. This
lOYing act of tenderne.s was ~diately rewarded by the
taprint of Christ's holy features left upon the cloth.
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FIGURE 20

Je$US Palls The Second Time
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THE SEVENTH STATION

JESUS FALLS THE SECOND TIME

41

FIGURE 21

Again Christ's weary body caused Him to fall. There
He lay motionless and helpless, but the thought that He
must go on to Calvary to save mankind caused Him to rise
again with renewed determination.
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FIGURE 22

Jesus Comforts the Women of Jerusalem





THE EIGHTH STATION

JESUS COMFORTS THE WOMEN OF JERUSALEM

43

i

I

I
I

"I
j

".]

As the procession continued along the streets of
Jerusalem, Jesus found himself near a group of women
weeping over His misfort.une. He turned to them and said,
"Daughters of Jerusalem, weep not over Me, but weep for
yourselves and for your children."
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PIGURE 24

Jesus Palls the Third Time
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THE NINTH STATION

JESUS FALLS THE THIRD TIME

45

FIGURE 25

The sharp pains again enveloped His whole body as
Jesus fell for the third time. However, nothing could
reva!l against His will to change His resolution. He
ruggled on now near the place of the sacrifice.
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PXGUllE 26

Je... Is Stripped of His Garment.
~

1r





THE TENTH STATION

JESUS IS STRIPPED OF HIS GARMENTS

47

FIGURE 27

Having arrived at the hill of Calvary, the
executioners roughly stripped Jesus of His clothing.
They cared little that the garment He was wearing clung
to the open wounds thereby causing fresh blood to flow.
The shame Jesus endured as He was rudely exposed to the
curious eyes of the mUltitude was a humiliation He
patiently bore.
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PIGURE 28

Jesus Is Nailed To The Cross

:'.".,

," r
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'!'HE ELEVEN'l'H STATION

JESUS IS NAILED TO THE CROSS

49

I
FIGURE 29

Jesus ext.ended Himself upon the cross and while the
.harp nails were driven t.hrough His hands and feet, Bis
.uffering was increased. He condescended to die as a
er~nal, held fast. by iron nails.
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FIGURE 30

Jesus Dies Upon The Cross

l
't
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THE TWELFTH STATION

JESUS DIES UPON THE CROSS
51

FIGURE 31

Having hung upon the cross in agony for three hours
Our Savior died after uttering the words, lilt is _c()nsumJIlated. II

His last hours upon this earth were spent as He had lived,
in humble charity, for it was While He was hanging upon the
cross that He forgave those who had caused His death with
the words, II Father, forqive them for they know not what they

I do." It was also upon the cross that He promised paradise
, to the penitent thief. The soldiers then fulfilled the last

I of the prophecies about Our Lord's Passion by piercing His
;j, side with a sword. "And they looked upon Him whom they

pierced."
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:rIGURE 32

Jesus Is Taken Down
From The Cross

"
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THE THIRTEENTH STATION

JESUS IS TAKEN DOWN FROM THE CROSS

53

FIGURE 33

Joseph of Arimathea and Nicodemus took the corpse
of Jesus down from the cross and laid it in the arms of
His Mother. After the preparations for burial were over,
the sad procession slOWly progressed to the tomb.





PIGURE 34

Jesus Is Laid In
The Sepulchre
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THE FOURTEENTH STATION

JESU~ IS IAID IN THE SEPULCHRE

55

FIGURE 35

The mortal remains of Jesus rested in the Sepulchre
for three days. The tomb was firmly sealed with a huge
stone at its entrance and guards were placed on duty to
make sure His body would not be stolen. The disciples and
Mary departed.





CHAPTBR V

SUMMARY AND CONCLUSIONS

I. SUMMARY

'!'he steps followed from the beginning to the con-

elusion of this piece of work are ennumerated briefly as

follows.

1. Planned des1gns for the fourteen Stations and
determlned as to size.

2. Transf.r~ed deslgn to the 'copper by using carbon
paper.

3. Annealed t.he meUl.

4. Placed copper to be worked on beeswax and with
chasing tool lined the entire design.

5. Used blow torch throughout to keep copper
pliable.

6. 'Iu~n.d copper on· left side to raise deslgn by
uslng rounded tools.

7. Reversed stdes again to model.

8. He_red background Wit.h knob-nosed end of
~.r.

t. OXicU••e4 ..'tal wlth 11ver of sulphur.

10. Br:Lght-finlshed the metal wtth an acid solut:Lon.

11. Lacquered the metal.
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II. CONCLUSIONS

The -techniques of chasing canno1t be mastered 1n a

ahox-i: P8:1'iod of time. Only aft.X' the tr1al and error

method can one feel securi1ty in taking up the c;:basing,

hammer.

The write.. discovered thai: a too rigid adherence

to authors on this subject is not advisable. Each project

in metal bas its own problems according to ai£e, . <lesign

and working conclitions available. To overcome the 4if-

ficulties encountered is up to the resourcefulness of the

ar;tist. In this case the us. of beeswax for a support as

_11 a8 bi~ory 'toola pX'oved very valuable but were not

l1sted by authors as methods generally used.

Tb~. is opportunity for much experimenting in metal.

Many effecta can be Obtained through the use of various

tools. FincUng new. toola anet methods to produce a variety

of ••sulte wU:h thi81nteJ.:'estil\g media would be a project

WOl'th the undertald.Dg and One which this writer hopes will

be conaiele,*, by fu't-.patu4el\U of art.·

;. ,~. '
~:...
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