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CHAPTER I
THE PROBLEM AND DEFINITION OF LOCAL COLOR

Literary critics have generally agreed that Willa
Sibery Cather, whose writings have been most often agsoclated
wlth the iidwsstern plains, was far from belng a local
colorist. IT local color had been her primary alm, she would

not have been concerned wlith character delinsation.
I. THE PROBLEILS

Statement of the problem. It is the purposs of this

study (1) to trace in 1f1ss Cather's novels and short stories
of the Midwestern plains all evidences which show the uss of
local color and (2) to show in what manner and to what @x—

tent Mies Cather employed local color.

Importance of the study. No study has been made on
Wille Cather's actual uss of local color in her storias of
the Midweestern plains. In this study an attempt 1s meds
o svalunte such usages. Ths findings of this study meay
as3lat scholars to deteraine with exactness the menner in

wileh and the extont to which Miss Cather usad local color;

for oxmaple, tha stotsment in Tae Literary History of ihs

Inlted Stntes by Robert E. Spiller ot gl. that Miss Cathar
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was "the sunmerup of our long tredition of local color"

could bg slaborated to explain the manner and sxtent of her
usage. I any reaeﬁrchera study Miss Cather's theory of the
novel déﬁaublé end writing simplification, they may also find
this study an ald in compearing Miss Cather's wrl ting theorles

with her actual vractics.
IT. DEWINITION O™ LOCAIL COLOR

American local color has beén ldentified under four
major reprasentations. If a writer adheres to the four re-
bpresentations, he easlly 1s classified as a local colorist.
These representations arse sxpraessed by Thomas Dickinson in

The Maldng of Americen Literature. They include:

——

(1) natural background of scenery, whether
of city, village, mountain, or rural 1life;
(2) typical characters of the community;

(3) characteristic activity of the community
(hence the novel of industrial 1ife, the
rellroad novel, the cowboy novel, ete.), and
(#) dlalect and speech [characteri *15 of a
particular region or character typa/.

Robert E. Spiller 8t al. in The Litserary History of

the United States write that "local color emphasizes the

setting as characteristic of & district, reglon, or era, and
reproducses the customs, dlielect, costumes, landscapes, and .

other peculiarities.”” fn Aoril 7, 1934, editorial in The

lrovert E. Spiller et al., Tae Literary Hlstory of
the inited Stetes, Volwas II (Hew York, 1948), p. 1215.

gzhmmaa H. Dickinson, The Making of Ansricen Litsraturs
(Mow York, 1932), p. 559,

“Spiller, op. clt., Voluwne III, p. 30k.
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Soturdny Review of Literaturs distinguishes local color as

"o pursuit of dying idiosyncracics of character end disglect

in o country rapidly becoming standardized."4 Russegll )

Blenkenship in Americen Literature dsscribes local color as

"a pleasant and often sentimental presentation of typical
1ife in e cortoin definitse locality that had cheracteristics
of menners and customs peculiar to 1tself."5

Based upon the four major representations expressaed

by Thomas Dickinson in The lMaking of American Literature,

local color is interpreted in this study as meaning the dis-
tinctive characteristics or besculiarities of a place or
period represented as follows: (1) in characterisiic speech
and dialect of a reglon or character type; (2) in characteris-
tic setting or tovography; (3) in typlcal characters as dis-
tinguished by costume and occupation; end (4) in characteris-
tle activity of a district, reglon, or era as shown in homely
sentiment, Tolklore, legends, traditions, customs, manners,
and superstitions.

Percy Holmes Boynton writes in Literaturs and American

Lifeé that "the general trailt of the earlier local-color out-

put 1s that the superficial idioms of speech and modes of

1ifae which characterized the various districts were rscordsd

I
“The Soom in Reglonelism," (Editorial) The Saturday
Roview of Literature, 10:606, fpril 7, 1934,

N “Russoll Blankenship, American Literatures (Now York,
1931), p. 435,




A
thﬂrain:”s Reglism in the 1880's, which was the period of
the mosgt outstanding local color writing, meant no inflated
diction. Veriations in o diaslect from formal English or the
ctendard language included "provinclel words, peculiar speech
turns involving unfemiliar sentence patterns end frssh
lmagery, and lepses from standard grammatical form.“7 Russell
Blankenshlp comments that "an absolutely accurate ear for
local peculiarities of speech is not essentisl, but the meln
libertics with good English must be presented, preferably in
a horribly garbled spelling."8

Alexander Cowle in The Rise of the American NHovel

polnts out that "the sense of locallty may be revesled by the
shove of vowels qulte es definitely as by the contour of
mountein, valley, or cave."9 Mr. Cowle further remarks that
"much of the folklore and superstition that characterize the
local~color story is delivered orally in the special idiom of
the region."lo lany critics, however, find that heavily
apostrophized contractions, barbaric mispeliings, and other

desperate lingulstic expedients employed in local color

GPercy Holmes Boynton, Literature and American IiTe
Boston, 1936), p. 867.

L d

(Harry R. Worfel and 3. Harrison Orians (eds.),
Aaoricon local-Color Storiss (INew York, 1941), p. x1ii.

8

Blanlanchip, op. cit., p. 435.

Q
“Alexonder Cowla, The Risc of the Anerican lovel
(New York, 1948), p. 537.

10

Ibid.

ot it




storieg comprise dull reading. Critics term such a pre-
dilaction for dialect to be amateur phonetice.ll Tne criti-
ciom seens to me velld. T believe that character and story
shiould never be sacrificed to linguistic expedients. Often,
interesst 1s not meintained when dialect is heevily prssentad.
3tress upon speech and dialect, however, will give =
story local color flavor. Willa Cather's fictional inter-

pratations depended 1ittle upon dielech.

Yet, she did fre-
quently employ 1t. Dielect end unusual speech usages in !iss
Cother's stories of the Midwsstern pleins are noted in this
study.

Characteristic ssetting and topography are often
positive forces in local color action and characterizetion.
A local color setting is most often a pockset in the hills, a
villege remote from reilroad or centrel highway, an outpost,
8 river hamlet, a seaport town beyond ite prime, or a settle-
ment begun in hope but finally bypassed by materialistic
development. The charachteristic setting most often has en
11lustrious pest and eppears to have no future. The local
colorist, who probably lives in such en environment, generally
has o specinl affection for it and often exvresses his feaol-
ing in a note of nostelgla.

Attention to relief features or surface configurations

Hepilier, op. clt., Volume II, p. 850.

12

Blankenship, op. cit., p. 488,




of a dlatrict, region, or locality i1s vitel to depviciing
locel color. Often o detelled descripiion of flora or fawna
of o setting detracts from the plot movement but characiterizes

the pilcturesqueness of the local scene. An sxcerpt from "a

-

New England Nun' by Mary E. ¥llkins Preeman w11l demonstrate
how a local colorlist may lose himself in recreating the
topography. A writer expressing the same idsea with less
attention to the setting 1s not =a local colorist.

irse. Freeman writes:

About nine o'clock Louisa strolled down the
road a little way. There were harvest fields on
elther hand, bordered by low stone walls.
Luxuriant clumps of bushes grew beside the wall,
end trees--wild cherry and old apple tress--at
intervals. Presently Ioulsa sat down on the
wall and looked gbout her with mildly sorrowful
reflectiveness. Tall shrubs of blusberry and
meadowsweel, all woven together and tangled
wlth blackberry vines and horse briers, shut her
In on eilther side. She had 1little clear space
betwaen them. Opposite her, on the other side
of the road, was a spreading tree; the moon
shone between 1its bou%hs, end the leaves
twinkled 1like silver.lD

¥rs. Freeman's detalled description of the trees and
shrubs merely serves to develop an interest in the local
Bcene. Voon ldss Cather includes a description of the flora
or feuna that was obviously not intended es a purely
deseriptive passese, I have classified such e description as

an avidence of local color.

ljunry E. ¥Wil¥ins Fresman, A lew Englend Hun and Other
tordas (llew Yorl, 1920), p. 12.
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Litﬂratdre, an cdltorisl stetes that any asuthor who describes
gunint detells of dnoss is incapable 'of grasping the real
charactaristics of his peoz::le.l!+ Russell Blankenship be-
l1ieves thet flesh and blood and spirit of characterizations
are of slisht importance to the local color writer.ls I
cannot agres with Mr. Blankenship's statement. jo type of
story meintaing-1ts interest 1f charactere do not have 1life
or personality. Representaetion of .typicael characters by
costumne, however, 18 an obvious device in achieving local
color.

Occupations, as well as costume, oreate distingulsh-
able character types, such as miners, shepherds, cowboys,
hermits, lumberjacks, rivermen, and plains farmers. Their
opportunity for individual Iimprovement 1s scant, and escepse
from personal problems is difficult. The many qualities
necassary for geining a livelihood in such regions form no
small part in local color development.

Oddity, whimsicality, and idiosyncracy ars character
tredts which lend themselves nicely to local color.
Generally, characters possess stubborn, inbred traits. Of-
ton, character types are old settlers who occupy thelr minds

with thoughts of the past. Crushing burdens arse bornes

l4umyg Pulse of the Machine--I," (Editorial) Ths
Saturday Review of Literaturs, 12:8, July 20, 1935.

1531&nkonah1p, op. cit., p. 436.
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pationtly for years. Ths spirlt of 2 locnl color community

»

gubily discouragss inltlative; howevéer, a few voungsters

=

ponetimes 8lip out of town to establish themselves in o rore

DIrOnBressive community.lé

4 pacsage from "The Flight of Betsey Lans" by Sarah
Orne Jewett will Indicats how a local colorist gives de-
talled attentlion to typilcol characters distingulshed by
costune and occupation. 1iss Jewett classifies the "town
chargss”17 of a poorhouse in the followlng manner:

The three bean-plckers were dressed alike in
stout browm ginghams, checked by a white line,
end a1l wors great faded aprons of bluse drilling,
with sufficlent pockets convenient to the right
hend. IMiss Peggy Bond was a very small, bellig~
erent-looking verson, who wore a hugs pair of
8teel-bowed spectacles, holding her sharp chin
well up in eir, as if to supplement an inade-
quate nosa, She was mors than haelf blind, but
the spectacles sesmed to face upward instead
of square ahead, as if their wearer were always
on the sharp outlook for birds.l8

Without continuing the plot development of !dss

'

-

Jewett's story, a reader knows that lles Peggy Bond is a-
mong the town's oddities. Iiiss Jewstt achieves an immediate
characterization for her readers through detalled attention

“o Misg Bond's spectaclss. My slmilar minute or detallsd

&3

description of costume in Isg Cather's gstorles of the !Md-

wostern plains 15 rocorded in this study as are any specific

*

1{$nra Orna Javo
ond Othar Storiess (Nsw

36.

()]

owls, on. cit., p.

—eni

i, Tha Country of the Pointed Firs
York, 1954}, p. 7
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classificentions of characters by occupations or types. It
15 generally agrsed among scholars that Miss Jewstt's in-
flusncs 15 to bs found in the stories and early novaels of
willea Cather.

Just a8 local colorists stop to voritray costumes and
occupnations, so do they stop to contemplate the rssultis of
long~continued influsnces on the characters of people. Timg
and place generally shape the destinles of characters. Home-
ly sentiment, folklors, legends, traditions, customs, manners,
and superstitions chisel the very features of characters in
local color stories. Early local colorists portrayed such
characteristic activity with queintness and distinction.

loyalty, response to duty, and personal integrity are
also virtues upheld in a characteristic local color activity.
"A Kltchen Colonel" by Mery E. Wilkens Freseman, for exampls,
relates a story about a man who, having always been mads
to help his wife with the housswork, bravely glves up his
one chance to take a trip, and thus helps his granddaughter
Tind havpiness. This study includes any such representa-
tions of characteristic activity in iiss Cather's siories as
evidences of local color. -

Carl Van Doren in The American Hovel 1789-1939 com-

mants that local color looks Tor picturesquensss and vrefers

1d¥11tc to opic dimensions in 1ts stortes.i? Percy Holmes

s] - -
19¢ar1 von Doren, The Anerican Hovel 1789-1939
(Mew York, 1940), p. 537.
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Boynton In Literature and American Life writes that the plots

walch carry thess 1dyllic dimensions 'are made after a formu-
la which involves the old romantic essumptions about rewards
and punishnents and the dispensing of postic justice.go
Furthermore, most local colorists do not excel in dramatic
interpretation. 1In scenes of violence, such writers fre-
quently seem mors theatrlic than drematic.

In general, locel color vwriting is en sexpression of
the 1ife of a reglon. The colors are likely to be sombres;
bright interludes occur, but they serve only to contrast with
seriousness which i1s mors charaoperisttc of local color form.
Dacline and decay are often a central theme. ILong-continued
influences on the characters of people shape their destinies.
Such environmental influences in the form of speech and dia-~
lect, characteristic setiting or topography, typical characters,
and characteristic activity are sometimes of exqulsite bheauty,
of bizarre interest, or of satupid conformity.

Today, scholars refer to local color writing by the
designation of regionallism. Reglonelism involves the local.
Tne local scene becomss a medium for the wndserstending and
characterization of the universal. Ths prast becomgs material
for the study of the present and the futurs. Allen Tate
writes that llterary reglonaliem is often "a consclous pro-

grom, but Lt is turned in upon itself; a cultivation of the

20
2 Boynton, loec. cit.
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local coior, the local charactsrs; the local customs of their

a1 Marjorie Annen Rawlings,

comaumity for theilr own sake."
Jesse Stuart, and Damon Runyan, for example, typify the

modern loecol color writer.
IIT., ORSANIZATION OF REMAINDER OF THE THESIS

{uch has been written gbout Willa Cather's 1ife. All
avellable materials about her 1ife were read and studied
closely. A separate chapter in review of her 1ife is not
included in this study sincs such data were deemed more
epplicabls for inclusion in the chapters concserned with the
local color svidences in her short stories and novels of the
!ldwestern plains. Scholars, howsver, will be aware of Miss
Cather's firm belief that a writer's trus self can only be
discerned through a study of his writings. Her life, more-
over, may be described in a few sentences. She wes brought
W in a native and homely traditionalism which charscterized
the liiddle West. She soon bscame and rsmained during hsr

lifetime "a conscious traditionalist."22

In her writing,
she lmew what to retain of the past and at the same time how
to adopt to the present and the futurs.

Evidences of locel color usage by Miss Cather are

2lx1en Tate, "Regionallism and Sectlonaliem,” The Haw
Renublic, 69:158, Decomber 23, 1931.

221 fred ¥oz2in, On Native Srowunds (iew York, 1942),

D. 248,
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compiled'for this study in two chavters. Chapnter II 1s con-
carned with local color evidenceés in 'her short storles about
tho Midwestern plains; Chapier III is devoied to locel color
evidences in her novels of the lidwestern plains. Tne sum-
mary and conclusionsg concerning the manner and extent to
which Miss Cather made use of local color ars related in
Chapter IV. The complets bibliogravhy of materialsc used in
this study follows Chapter IV. An eppendix consisting of a
listing of Miss Cather's writings is included with this

study.




CHAPTER II

EVIDERCES OF LOCAL COLOR
IN WILLA CATHER'S SHORT STORIES OF THE PLAINS

"Lou, the Prophet" was lfiss Cather's first published
story concerning the ! dwestern plains. It eppeared in the
October 15, 1892, issue of Hesneriaﬁ, a publication of the
University of lebraska.

The reader senses how lMiss Cather utilized supersti-
tion to develop this story. The plainspeople believed that
Iou's esarnest prayers to Jod to save His childrsn before
destroying the world were indications of insanity. Ifles
Cather remarks that an 0ld Danish woman had told people that
Iou's "week headhl was caused by his mother's dancing bsfors
his birth. Even the fact that Lou chose to farm end 1lived
elons on tihe lebraska prairie was & subject of derision by
the plalnepeople, and only the youmgsters were compassionete
tovward him. After Lou's mysterious disappeerancs, the
chilldren continued to remember his wlld cry about the sword
of the Lord and of Gideon and to believe thet he "was trans;

d 13%e Enoch of old. "2

[
o
[
fae ]

lyames R. Shively (ed.), Writings From Willa Cather's
Sompus Years (Lincoln, 1950), ». 48,

Doy s -
“Ibld., p. 53.
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Oﬁly uges of superstiitlion are obvlous local color
clements in "Lou, thé Prophet." Miss Cather draws no compl ax
poriralt of the plains. Fer emphesis is basically the
character delinegtion of Lou as seen through the eyes of his
superstl tious neighvors.

"Peter" appeared in the Fovember 24, 1892, issus of
Hepperioen. Peter's death was later transferred almost di-
rectly by Mige Cether into her accownt of lr. Shimsrda's
death in ly z‘s/ntonia.

In a southwestern Nebraska setting, Willa Cather drew
an obvious line of demarkation in character types. 1In
Peter's son, Antone Sedelack, we have an sarly glimmer of
the avaericlous ¥Wick Cutter in liy éﬁtonia and Ivy Peters in
A Iost Lady. Antone typifies the hesertless, greedy man who
wasted no sympathy on anyone or anything wunless he could
gein money by so doing. Peter is a direct contrast to his
son, Peter revresents the sensltive elderly immigrant who
84111 loved the 0ld World more than the New. %When Antone in-
sists thet Peter sell his violin, Peter staunchly determines
to resist until he realizes that he can no longsr 1ift his
bow to pPloy. In despair, Peter determines to commit suicide.
He breoks his violin throush the middle, then shoots himself.

In her conclusion, Miss Cather describes Antons
carrying the bow which Peter had forgotten to break into

town to nell. She directs her final protsst toward thae

(&

s

ona Sadalaclic of tho Midwestern plains: "Antona was very




thrifiy, and o better mon then his Cather had been.'”

In the October 26, 1893, Lissus of Hesperlan apveared

a third Cather story with a !ldwsstern pleains setiing. In-
tltled "The Clemency of the Court,™" i1t is also highly
suggesiive of the themes and settings of O Plongers! end My
ﬁ%tonia. In reteliating for the brutal slaying of a dog by
id1ling the dog's slayer, Serge Povolitchky does not under-
atand that he has committed a crime. At his trial, Serge is
found guwllty, but his sentence is commuted from death to 14fe
lmprisonment by the clemency of the court. In a prison cell,
he dies of strangulation caused by punishment meted to him
because of his inability to do barrel-hoopingproperly.

Miss Cather criticlzes soclety for not affording the
aducational opportunity to the orphansd Russian youth, Serge.
Eer characterization may be overly dramatic; however, it 1s
the first indication she offered in print of her desp sym-
pathy for the wnloved, lonely prairie youth. "The Clemsncy
of the Court" also contains liiss Cather's first attention
to deplction of the !lidwestern plains. She describes Serge's
lonelinese eoch evening by referring to his "staring across
the brown, windswept preiries that never lead anywhers, but
alweys stretch on end on in a great yearning for sonething

4
thay never reach.®
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"On the Divids," which was publighed in the January,

1896, isous of Overland ifonthly, contains Willa Cather's

Tirst mention of the laundry girls who ars characterizations
in My ﬁ;tonia. Idss Cather mentions severel girls who leave
farms and go into town to work in a steam laundry. Such
activity was typlcel among immigrant farming families.

The setting of "On the Divide" is Rattlesnake Creelk,
febraska. The principal characters are a Norweglan fermer,
Canute Cenuteson, and Lena Yensen; the plot concerns Canute's
decision to end the unbearable isolation of living slone on
the plain by carrying off Lena for a forced wedding. Canute
succeeds, only to learn that Lena really loves him. Both
Canute and Lena are wsll-drawn characters. Miss Cather
describes Canute as having lived ten years on the Nebraska
plain "digging and plowing and sowing and reaping what 1ittle
the hell and the hot winds and the frosts left him to reap."5
Lena 18 the simple farm girl to whom rebellion toward her
abductor was useless. Through Lena, Miss Cather once again
lashes out ageinst the pathos of the wmeducated children of
immigrent families.

More local color evidences exlst in "On the Divide"
than in Willa Cather's first three stories concerning the
Mdwostern pleins. She relates how the Horweglan people al-

ways tried to bulld their homes close +o any timber that

2%l1lla Cather, "On the TAvide," Overland Monthly,
27:67, January, 1896,
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could be‘found. Ehe stotes olso thoat men generally fearocd
winters on the Dividé a8 men in the Horth Seas feared the
51111 dnrk cold of the polar txﬂlight.S

Shs cerefully describes Canute's shanty home which
vas bullt of logs split in helves, the chinks stopped with
mud and plaster. Tne shanty roof was coversd with earth and
was supportsed by one hugs beam curved in the shape of a round
erch. On the inside door hung thirty or forty rettlesnake
sltins.

She also mentions Lena's mother blacking ths coal
stove, a traditional chorse of the prairie family. Another
account is indicative of imaginative folklors. Canute
supposedly was referred to by people as the "Holder of thse
Heels of Horses"T since he had once been kicked by a horse
and in retaliotion had wrapped his legs around the horse for
a long time as punishment.

In the 4April, 1900, issue of The Cosmopoliten, liss

Cather published "Eric Hermannson's Soul," her first longsr
story about the !dwestern plains. Eer imeaginative setting
for this story was agein Rattlesnake Creek on the Nebraska
Divide. The plot concerns "the wildest lad on all the Di-

viﬁe,"s his conversion to Gospellism which thresatens to de-

®1vid., ». 66.

T1v1d., ». 68.

anllg Cather, "
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siroy his pleasing personnlity, his sudden doeply f6l% love

ks

b «

for tho rich and spoiled Margaret Elliot from Boston, ond
Eric ond Margaret's moment of passion which is "pll the more
intense for Eric beceuse he belisves, quite 1iterally, that
hic feeling is condemning him to #ell."$ Willla Cather de-
gerlves in her plot how such frontler religlons ldlled all
Joy in 1llving except religlous exaltation.

She omphasizes the drudgery end loneliness of prairie
1ifs. According to her, the women of the Divids coumniry were
"usuplly too plain end too busy end too tired to depart from

10 .
the woys of virtue." In a scene at the dance which lMar-
garet Flliot energetically sponsored, !fiss Cather describes
quite well the 1ife of ths women who 1ived on the preirie
when she writes:
The girls were all boisterous with delipght.

Pleasure came to them but rarely, and when it

came, they caught at 1t vwlldly and crushed its

fluttering wings in their strong brown fingers.

They hed a haerd 1ife enough, most of them.

Torrid summere and freezing winters, labor and

drudgery and ignorance, were the portion of

their girlhood; 2 short wooling, a hasty, love-

less nerriage, wnlimited maternity, thankless

sons, prematurs age and u§liness, were the

dower of their womanhood.ll

Interesting representations of local color cenisr in

Y108 Cather's criticism of the Free Gospellers. cShe dis-

g e s . .
“Curtis Bradford, "wWllla Cather's Mncollscied Short
Storlas," American Literaturs, 26:539, January, 1955,
1 . -
= "Eric Hermannson's Souwl," ov. cli., p. 634,
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tingulishts Asa Sidnner, the Free Cospsller preacher, as "o

g
converted itraln gambler who used to run bebtween Omaha and
Denvﬁr."lg Theo devpilction of the Fres Gospeller religious
carcmony ot the Lone Star schoolhouse is a characterisiic
acvlvity; for example, a hymn, sung in a dozen dlalects,
volced 211 the loneliness of the plainspeovls who "had
starved all the passions so long, only to fall victims to
the basest of them all, fear. "2 In discussing liargaret's
dance, Mr. Lockhart confessaed that most of the Freg Gos-
pollers would rether "put their feet in the firs than shakae
'em to a fiddle. 'l

Wllla Cather indicates that moneyed Fastern gentlemen
adhered to the custom of sending "their scapegrace sons to
rough 1t in the sagebrush of the Black Hillso"l5 Often, such
Wen remained to 1ive on the plains. Eric's belisef that ths
colled rattlesnake at Lena Hanson's door was ample warning
that he should never return to Lena's hone agaln 1s an
agvidence of !Miss Cather's employment of superstition., !ias
Cather also describss in great lengtih the trip by Wyllis
¥lliot and his sistar. She captures in a keleidoscopic

mannaer the Midwestern setting of the atory.l6

v TR , .
1“101&., . 633.
151v1a., p. 63k,
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Hléar the conclusion of "Erlc Hermannson's Soul, "
a shovt passaze occurs in establishing the characteristic
setting. Mlss Cather writes:

South of the town there 1s a2 siretch of road

that runs for soms three miles through the French

settlement, where the prairie is as level as the

surface of a laks. Thers thae fields of flax and

whsat and rye are bordersd by precise rows of

slender, tapsring Lombard poplars. It was a

yellow world that Margaret EFlliot saw under the

wide 1ight of the setiing sun.l

Of the Norweglan immigrants on the Divide during the
nineteenth century, Miss Cather pralses thelr art of silencs
and laments that adhering to such a narrow religion killed
thelr charm. She says that the Northmen of the Divide “are
dead many & year before they are put to rest in the 1ittle
graveyard on the windy hill whers exiles of all nations grow
&kin."la She also indicates a similar attitude in an articlse
entitled "Nebraska: Tne Ind of the Firet Cycle."

When VWille Cather's family left Virginia and came to
Red Cloud, Nebraska, in 1883, she 1literally began losing her-
gelf for years in studying "the exceptions, the dreamers, the
noncomforalats, the questioners"lg such as her fictional Eric
Hermannson. One Red Cloud merchant described her as "a

n20

young curiosity shop. Her curlosity during these years

dieplays Ltsalf later in her stories. She ardsntly believed

1T1v34., ». 639.
18
Inid.
J*gm [ 2
L. K. Brown, ¥Willae Cather, A Criticnl Blogravhy
(Now York, 1953), p. vii.
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thint tha basic source of o writer's material is derived from
hiso expaerlencas befofe the pgs of fifteen.

Her most imaginative characterizations in her next
short story of the lidwestern plains, however, might well
have besn composites of people she had ssen or known in Red
Cloud. The story, entitled "El Dorado: A Kansas Recessional, "

appearad in the June, 1901, 1ssue of The New Englend lagazine.

The loceale for her story is western Kansas in the Solomon
Valley. ©She views El Dorado from its medlocre growth to its
agsunption of ghostlike proportions.

She typifies Colonel Bywaters, the principal character,

Illel

as "a sort of 'Last Man who, in this particular cass,

"was living where the rattlesnakes and sunflowers found 1t

difficult to exist."22 In 211 nine of the adult Gumps, she

treates characterizations of scoundrels on ths Midwestern
plains. She describes the harm done by spsculatlion in the
following passage:

e [Colonel By'v:ater(sg hoted Westarn Kensas; and
yet In a way he pitied this poor browm cowmtry,
which seemed as lonely as himself and as unheppy.
No one carsd for 1t, for 1ts soll or its rivers.
Everyone wanted to speculate in it. It seemed

28 1L God himself hed only made 1t for purvoses

of speculation and was tired of the deal and doing
his best to get 1t Qff his hands and deal 1t over
to the Other Party.=-

2lyn11a Cather, "El Dorado: 4 Kansas Recessionel,”
Tha lew England Masazine, 24:358, June, 1901,

gglbid,
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In o longer vpascase, she dirscits her attontlon 4o the

characteriotic setvting:

Acroas the river stretched the level land like
the top of an oven. It was o counitry flat ond
featureless, without tones or shadows, without
accent or emphasis of any kKind to break its vast
monotony. It wes a scene done entirely in high
lights, without relisf, without a single com-
manding eminence to rest the eye upon. The flat
plaines rolled to the unbroken horizon vacant and
void forever reaching in empty yearning towerd

ething they nover attained. The tllled fields
hcre aven more discouraging to look upon than the
unbrolten land. Although 1t was late in the
autumn, the corn was not three feet high. Ths
leaves were seareg and yellow, and as for tassels,
there were nons.

She uses a M ssouri diaslect to develop the characteri-
zotlon of a penniless widow; for example, note the following

quotation:

'"Law me, boys, this must be the sto' that man
told us on. Yo' see our meat and stuff give out
most a week ago, an' we been a 1ivin' on pan-
caltes aver eince. We was all gittin' sick, fur

16 turned agin' 'em, when we met a feller on
horseback doun the vellsy, a mighty nice loolkdn'
feller, an' he give us five dollars an told us
we'd find a etore someers up here an' could git
someé groceries, '

In September, 1902, !iss Cather's next short story

about the M dwastern pleins appearsd in The New Ingland leg-

azine and was entitled "The Treasurse of Far Island." The

thame 15 2 scarch for lost youth. Dousglass Surnham says to
-~
his flance Marjorie Van Dyck, "It was really our childhood

that we buried hore [bn the sandbai], never guesgsing what a
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proclous vhing we ware putting under @he ground.
gandbar, they had rediscovared a chest they had buried when
they were youths playing at being pirates.

"The Treasure of Far Island” interssts reeders be-
cause of !Miss Cather's presentation of character types. At
the receptlon which Mrs. Burnham holds in Douglass' honor,
Miss Cather sketches the old deacon, the president of the
W. ©. T. U., Douglass' old Sunday scﬁool teacher, the villags
eriminel lawyer, and the rich banker. Of the village criminel
lawyer, fTor example, she says that he was '"one of those
brilliant wrecks somstimes found in small towns."27 Douglass
speaks kindly of lirs. Govenor, who taught Empire City in-
habitents all the manners they ever lmew. Miss Cather dis-
tinruishes the costume of o0ld Skin Jackson, furthermors, as
consleting of "gold nugget shirt studs that he dug up in Colo-
r&do.”28 She charecterlizes Rhinehold Birkner as being im-
mersed in the problems involved in supporting an invelid wife
end ten chlldren, who were "all colorless and narrow chested

n29

like himselrf. Rhinehold employs the only colloguiglisnm

in the story when he cells himself "jest the same old coon.'”

26%111& Cather, "Ths Treasure of Far Isleand,"” Ths lew
Inzlmnd Mogezing, 27:247, September, 1902,

ibit&v, We S0
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Fot untll 190% did another Cather story about the
Midwestern plains appsar.  "Ths Enchanted Bluff" was print-

6d in the Aoril, 1909, issue of Harper's lMonthly Marcazina.

Tne story 1tself was reworked later as a brief sketch in Xy
iantonia. The plot also marks her first use of the lew Mexi-
co Indien mesas 80 important to the plot development of Tns

Professor's Houss, The Song of the Lark, and Death Comas for

the Archbishon.

Mlas Cather vwrites "The Enchanted BlLuff" in the first
person and pretends that she i1s one of six boys whose child-
hood wes spent in Sendtown, lebreska. The plot concerns the
unachiseved 1llusions of the youth. She relates how six boys
had vowed to climb an enchanted bluff in New Mexico. She in-
dicates why, twenty years leter, the youths did not achieve
thelr ambltion to climb the enchanted bluff.

Percy Pound became a pompous stockbroker in Kansas;
to Percy, the prospsct of desert travel was out of the
auestion since hé went novhsre that his red touring~-cear
couwld not carry him. Arthur Adams "sat about %he sleepy
1ittle town all his 1ife--he died before he was twenty—five."Bl
Frito and Otto Hassler buried themselves in the humdrum
problems of being town tallors, znd Tip Smith marrisd, becams
much tled to o perembulator, and grew stooped and gray fron

irregular moels and brolen sleep cousad by worry about how

leilla Cother, "The Enchented M uff, " Earpar's Monthly
¥ ]

dognnine, 128:781, april, 1909,
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to support his family.
The following passage from "The Enchanted Bluff' i
a local color svidence of characteristic setting:

The river wes brown and sluggish, lilke eny other
of the helf-dozen sirsams that water the lobraska
corn lands. Cn one shore was an irregular line
of beld cley bluffs whers a few scrub-caks with
thick trunks and flat, twlsted tovs threw light
shadows on the long grass. The western shore was
low and level, wlth corn fields that stretched to
the sky-line, end all along the water's sdge wsre
little sandy coves and beaches whers_slim cotton-
woods and willow saplings flickered.>2

In Willa Cather, A Critical Blography, E. K. Browm
indicatee that "The Enchented Bluff" was the first sure
avidence lies Cather gave of the effect Sarah Orne Jewett
had upon her. Miss Jewstt showsd to Willa Cathsr the possgi-
bilities of the simple rurel subject and how to view such
material as a writer. ‘Vhen many of her contemporariss
became lost in twentiseth-century materialism, liss Cather
seceded with dignity. She remained interested in a revival
of more heroic days when '"the competitive attitude,. the in-
stinct of self-preservation, and the tralts of the plonser
were consscrated to the necessary ideals of the race.”33

M ss Cether's next short story about the Midwestern
plaing was "The Joy of lelly Deans," which was published in

the Octobver, 1911, issus of The Contury Illustrated Nonthly

nazazine.  The plot development has o slight resemblance to

23vid., p. TT4.

Z7Lloyd Morris, "Willa Cather,” Theo lorth Anarican Re-
view, 219:643, May, 1024,




26

Lucy Gavheart. In "The Joy of lelly Dsgne," Miss Cather

develops a plot arowund Riverbend, Colorado. The plot con-

cerng a "talentsd, color-loving gj_rl”)4 wno falls in love

with a traveling sglesmen who Jilts her. She merriss Scotit
Spinny, a very colorless, stern merchant in Riverbend, bears
him two children, and diss young.

Helly Deene is brilliantly dravn. All the towns-
peopls loved Nelly for what she was; at the sams timse they
were always trylng to change her, 1liss Cather presents her
story from the viewpoint of Nelly's friend, Peggy, who com-
ments early in the story:

They [Ehe womeé] were eglweye meking pretty

things for her, always coaxing her to come to

the sewlng-circle, vhere she knottsd her threed,

end put in the wrong sleeve, and laughed and

chattered and sald a great many things that she

should not have sald, and somshow always warmed
their hearts. I think they loved her for her
uquenchable joy.35

Peggy expresses the attitude of psople toward

treveling men in the following comments:

I lmew nothing definite against Guy [%ranklié]
but in Riverbend all 'traveling-men' weTe con-
sldered worldly end wicked. Hs traveled for a
Chicego dry-goods firm, and our fathers didn't
like him beceuse he_put extravegant ideas into
our mothers' hsads.?

8radtord, op. cit., p. 543.

35.,, , - ar ,
Smllln Cather, "Tne Joy of Xelly Deanse,” The Century
11lustrated Monthly Masasine, 60:860, October, 1911.

361pid., p. 862.




M%ﬁ. Deane speaks on a collogulal le6vel probably
common ab that time; - hoﬂuver, only Mrs. Deane's charactari-
catlon indlcetes a local color evidencs of characteristic
speoch. ‘When Jud Deans glves lielly = short seelsiin Jackst
and round cap for Christmas, lrs. Deane says:

'Ain t he worse than any kid you ever sea?

He's been running to that closet 1ike =& cau shut

away from her kittens. I wonder Nell ain t

caught on before this. I did think he'd make

out now to kesp 'em till Christmas morning but

he's never made out to keep anything yet. 5

In Scott Spinny, Miss Cather portrays a frugel
aloof plainsman such as Antons Sadelack in "Peter." Scoit's
coldness and concern for money ars in direct contrast to
Nelly's galety and joy. Scott is as responsible for Nelly's
death es is Antone Sadelack for Peter's. Harry Gordon, in
geveral respects simlilar to Scott Spinny, is also to a ds-
gree¢ responsible for Lucy Gayheart's death. Through such a
type of men, Willa Cather presents a porireit of the hard,
new men of the !Midwestern plains.

Her next story, "The Bohemian Girl," appearsd in the

August, 1912, issue of lcClurs's Hagazins. Nils Ericson re-

tums to Sand River Valley in liebraska after having spent
twelve successful years with a shipping line in Bergen, Nor-
way. During Nils' wvisit, he convinces Clara Vavrika, the
Bohemion wife of YNils' brother Olaf, to return to lorway as

his wife. The characterization of lls Erlcson is strangely

i

Tibid., p. 861.
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the most interceting in the story. He is en Eric Hermoann-
son vho managed to bf@ak way from his family.

1dss Cather characterizes 3ig Joe Vavrika, Clara's
goloonikeaper father, with a Bohemian dialect. The follow-
ing possasgs denotes his type of speach:

'You lmow dis, Tokal? A great friend of mine,
he bring dis to me, a present out of Hongarie.
You lmow how much 1t cost, dis wine? Chust so
much whot 1t welgh in gold. Nobody but de nobles
drink him in Bohemie. lany, many years I save
him up, dis Tokel! . . . Ds 0l1ld men dis what
bring him to me, an' dis wine he lay on his
belly in my cellar an' sleep. An' now, . . .
an' ngg he wake up; and maybe he wake us up,
tool'D

The farmer who drives Nils to the Ericson homestead

says in the local vernacular:

'"hew! I sometimes say I'd as lief be before
lra. Ericson as behind her. She does beat all.
Hearly seventy, and never lets another soul touch
that car. Pute it into commission herself every
morning, and keeps 1t tuned up by the hitch-bar
ell doy. I never stop work for a drink o' weter
that I don't hear her a-churnin' up the rosd. I
rackon her dartsr-in-laws never sets down easy
noviedays. lever know vhen she'll pop in. s’
Otto, she says to me: 'We're so afraid that
thing 11 blow up and do Ha soms injury yet, she's
B0 turrible venturesome.' Says I: 'I wouldn't
stew, Mis' Otto; the o0ld lady'll drive that car
to the funeral of every darter-in-law she's got.'
That was alter the 01d~goman had jumped a
turrivle bad culvert.'S

M os Cather describes the custom of barn-raising with

amphiesis on the elabornte decoratione and food preparations

1ln Cather, "The Bohenian Girl, ™ McGlure's Magn-
1436, Ausust, 1912.

Ibid., p. 422,
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5o vitnl ﬁo o successful lobraskan party. The customary
barn dance occurs after the barn-raising, and Miss Cathsr
mantiona the popularity of the waltz and schottischs at such
dances. A cooky contest for the children end a pickle eat-
ing contest were also popular games at such cvents.
She characterlizss oldsr women at the barn-ralsing in
the manner of local color activity. Of the women, she says:
The older women, having assured themselves that
there were twenty kinds of cake, not counting
cookies, and three dozen fat plss, repaired to thse
corner behind the pils of watermslons, put on their
white aprons, and fell to their lkmitiing and fancy
work, They were a fine company of 0ld women, and
a Dutch painter would have loved to find them thers
together, where the swun made bright patches on the
floor end sent long, quivering shafts of gold
through the dusky shade up among the rafters.
There were fat, rosy old women who looked hot in
thelr best black dresses; spars, glert old women
with brown, dark-velnsd hands; and several of al-
most herolc framﬁ not less massive than old lrs.
Ericson herself. b
loneliness and boredom on the prairie farm are
evident in Clare's statements about the monotonous pattern
of doys on the Divide. Once Clara utters aloud that she'd
almost be willing to dis in order to have a funeral as some
variety in the dolly svents. Clara further chastises thae
Potilness of ploinspeople for believing thet a girl should
marry out of consideration for the neighbvorhood.
One final evidence of local color in "The Bohomian

311" L6 Mrs. Ericson's "old-worla"*l custom of mitting.
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Such a FGQGrenca for the old way of doing things was &
detail to occur agaln and agaln in Wille Cether's latar
wTitings.,

She includss three published short stories pertaining

to tho Midwestern plains in a volume entitled Youth and the

sright lMedusa in 1920, Tne stories were republished wunder

the somse title in 1938; the storiss are "A Dsath in the
Dosert, " "The Sculptor's Funeral," and "a Vagner iatinés."

Cheyenne, Wyoming, is the satting of "A Death in the
Desert." If1ss Cather draws a contrast between two brothsrs,
Adriance and Everett Hilgarde. The attitude of each toward
Kotherine Gaylord's slow death from tuverculosis 1s the plot
interest. In addition to the Midwestern setting, only onse
local color evidence axisis in the story. As Xatherine and
Everott are telking in one scene, lMliss Cather interrunts
to gilve a very vrierf description of the Wyoming dessrt, '"a
blinding stretch of vellow, flat as the sea in dsad calm,
splotched here and thers with deep purple shadows. "2

Sand City, Kansas, is the setting of lMise Cather's
noxt story of the plains, entitled "The Sculptor's Funeral."”
The story begine aftsr the death of a famous sculptor,
Harvey Merrick. Yhen Harvey's body is brought back %o his
homa town, the townspsople rafer io Harvey llerricl as a

fellure. Jim Laird, the town lawyer and Hervey's only friend,

e e
“VWilla Cather, "A Death in the Dosart, " Youth and tho
Bright Medusn (Now York, 1933), p. 286,




spoaits glowinsly of Harvey's success. Henry Steavens, a
young art student, who accomponisd the coffin to ths Kansas
town, realizes as he listens to Jim's denunciation about
the towmspeople in '"the biltier, dead 1little VWestern tm-m”‘!;3

hat the genius of Harvey lMerrick was unappreciated whers

o

it should havs bsen most ssteemed.
Miss Cather makes use of local color in sevseral of
Jin's denunciatory spseches, She classifies the peopls at

L
Harvey's wake as "the financiers of Sand Gity."l’L

Typrlcal
characters included in llss Cather's grouving are the
minlster, the Grand Army man, the real estates agent, the
coel and lumber deseler, the cattle shipper, and ths two
bankers. To Jim Laird, the group comprised "sick, side-
trocked burnt-dog, land-poor sharks."45

Local spsech 18 used in several characterizations.
The spare man remerks to the group at the depot that "Jinm's
ez full ez a tick, ez ushel."46 At the wake, the Grand
Army man titters, "Seems like my mind don't reach back to a

&7
time when Harve waen't bein' edycated." Hartin Merricl,

the father, laments over the bier that Harvey "was ez

4534’111@. Cather, "The Sculptor's Funeral," Youth and the
Bright Meduss (New York, 1938), p. 271.
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gentle ¢z a child and the kindaest of 'em all--only we dldn't
nons of us ondsrstand Bim.”ag '

Miss Cpther mentlions the many infamous lawyers on ths
plains during the later nineteenth-century. The person vho
could twlst the law to suit his client's needs was esteemed
by many. She also relates that hatred as a quality was
pravealent aaong such towmspeovle; for exampls, the towvms~
people hated Harvey Merrick because he found success without
parsonel grief.

In "A Vasner Matinéé,” Georglana Carpenter represents
a parson who never surrsndered to her snvironment. She had
been a music teacher at the Boston Conservatory before she
met and merried Howard Cerpenter, a Nebraska farmer. She
had never really felt genuine happiness in the 1ife of Red
Wlllow County, Nebraska. Ysars later, vhen she returns to
Boston, she recaptures fond memories of her old way of life
at o Wagnerian concert which she attends with her nephew
Clark. Local color exists in only one brief descriptivse
poassess in which Mies Cather compares the empty Poston con-
cort stoge to a winter cornfield in Nabraska.qo

Published in 1932, Obscure Destinies was Willa

Cather's third volume of collected short stories. Of thess,

flsx - -
Helghbour Rosicky," "01d Mrs. Harris," end "Two Fricnds"

1 y "A ¥Yasgner M&tinéﬁ,“ Youth and the
right Medusa (Waw Yori, 1938), p. 245,
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have Midwestorn plain‘aettings.

"telghbour Roaicky” has a lebraskan setting; 1t
represonts o Bohemian farmer's sacrifice for those whom hs
loves. Fearing thet hls sldest son's wvifag, Polly, will be-
como disgatisflied with farm 1ife and verhaps force har
husband Rudolph to seek city gmployment, Roslcky lavishss
much love and kindnesss on haer and by so doing hopes to con-
vineo her that the land cen afford her and Rudolph thelr
only hapviness. I‘hile tenderly caring for Rosicky as he
suffers a heart attack, Polly realizes the truth in Rosiclky's
philosophy of the goodness of the land, A Tew days later,
Roslcky dles. Through Anton Rosicky, Willa Cather excellent-
ly personifies the kind-hearted immigrant and his adjustment
to Divide 1ifs.

Bohemian dialsct flavor is displayed in Anton
Roelclky's speeches, typified by the following:

'T washed up de Idichen many times for my wifse,

when de bablies was sick or somethin! You go an'

make yourself look nice. I 1like you to look

pretiler 'n any of dem town girls when you go in.

Ds young folks must have some fun, an' I'm goin'

to loolk out fur you, Polly.'

Doctor Ed Burleigh typifies the ideelistic commtry
Gege, revered by all, His advics is followad devotedly by
Patiants who offar him homely advice in return; for exgmple,
Mory Rosicky counssls him o brush blacl tea in his halr coch

morning to eeop his gsray helr fron showing. His final

S0 - .
2YWllla Cathaer, ™ieighbour Rosicky,” Qbscuras Destinias
(tow York, 1%32), ». 37.
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ovelunlion of Anton Roglclky's 1ife i85 o meditative tribuis
Yo the immigrant on the Divide: -

Hothing could be more undsathlike than this place
the cemetery|; nothing could be more right for a

man who had helped to do the work of great cities

ond had plways 1on56d for the opsn country and had

Eot to 1% et last.bl

Siyling, Colorado, is the setting of "0ld Mrs. Herris,"
end the plot concerns the Templeton family, which moved from
Tennesscs to make Colorado thelr new home. Hillary and
Victoria Templaton have five children. Victoria's mo ther,
lMrs. liarris, manages the children aend tte household &s was
her custom in Tennessee. In the new Colorado environment,
the neighbors sympathize with Mrs. Ferris for carrying such
o burden. ‘hat the neighbors don't realize, though, 1s that
Hrs. Harrle doss not consider herself burdened. In hsr old
way ol 1life, a mother did handls the household duties for a
merried deughter. The plot conflict concerns Vickie's in-
sletence that the family Tinencs her schooling at the Uni-
vorsity of Michigen. lrs. Harris asks and recelves the eold
of Mr. ond lMrs. David Rosen in endorsing e nots to send
Vicide to school. As lMrs. Harris lies dying in her small
room, Vickle 18 busying herself in prepering to leave for
college, ond Victoria remeins in her room in de jection over

the bitter news that she 1n going to heve another child.

Halther Yickis nor Victorie reclize that lMrs. Harris 15 closs

Slivid., ». T1.
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o deoth. Mles Cother critlclzes them for waniing things

She draws a contrast in ways of 1ifs in "0ld Mrs.
Horrio." Of the distinction betwesn Tennessse and Colorado
1i7e, Bhe writes:

Mre. Herrls wes no longer living in a feudal

soclety, where ithere were plenty of landless

people glad to render service to the mors

fortunate, but in a sneppy 1little Western democ-

racy, where every man wes as good as his neigh-

bor and out to prove 1t.52

Evicdences of locel color appear in the dialogus.
lre. David Rosen speaks with a slight accent which affects
her "th" eand "v" sounds. A comment is further made that lr.
David Rosen "alweys used the local idioms though his voice
and cnunclation made them altogether different from Skyline
!ts-j

spaech. Mandy, the bound servant, uses the typlcal lan-

gunge of the Southernser; for example, landy remarks to Mrs.

. 4
ftarris, "Deed, ma'em, you look awful porsly."5

"Two Friends" is cast in the form of a reminiscence.
Tho settiing is Singleton, Kansas, "a 1ittle wooden towm in a

)

shellow Kanses river valley. Robert Fmmst Dillon is, ac-

cording to Singleton standards, a very wealihy banker, and

"0ld Mrs. Horris," Obscurs Destinies

(Now York, 1932

57
°“Ibid., p. 123.
(’J&
“'1bid., p. 171,
55
Willa Cnthor, "Two Friends, " Obscure Destinieso
(Now Yorl, 1932), p. 194.
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*uéman 18 a rich cattlemen. They are very good
friends, iss Cather-uses the campelgh of wWilllam Jennings
Eryen as the incentive incident of her story. ‘Vhen Bryan is
noninatsd es the Democratlic presidential cendidate, lr.
Dillon, o Democrat, arguss with Mr. Trueman about Bryan's
prasidentlial qualificetions. The argument becomes so heat-
ed that they vart enemies and never spesk to one another
egeln, Bryan, of course, loses the elsction, and before the
next electlon lr. Dillon dies of pneumonia. Nins years
later, after having sold out everything in Singleton, lr.
Truemen dies a lonely man in San Frencisco. The point Willa
Cather makses 1s that Dillon and Trueman, both men of above-
everage intelligence, should noit have allowed politics

to breek a deep friendship.

"Two Friends'" contains a complete description of a
smalltown business district in Kensas during the late nine-
teenth century. Gambling was ths favorite vastine among the
men; treveling shows which reached Singleton were elso popu-
lar. diss Cather classifies the chearacteristic speech of
the town as consisting of abbrevieted words and sleng ex-
Bressions.

"The Best Yenrs" is the last story Willa Cather wrote
befors her death in 1947. The setting is Mecalpin, lebraska.
Sho deplets o Tamily's realization of the happiness that wes
pnst. Lesley Ferguesson leaves her family

to tnke o beaching position abt Wild Rose School. In a
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Dlizcord, %ha rother heroically brings hsr students to sale-
ty. Lesley, however, succwabs 1o pnsusionia. Years later,
Evangeline Hnightly Thorndilke returns to visit the Ferguesson
family. Mrs. Thorndilke hed been Lesley's superintendent.
lirg., Thorndike finds the Ferguesson family Tinenclelly
prosperous bscauseé of the father's early acceptance of
modern farming methods. lirs. Ferguesson confesses to lrs.
Thorndike that as a Tamily they aren't haeppy; the family
longs to return to the happiness they had known in the pest.
Mrs., Perguesson laments "our best years ars vhen we're work-
ing hardest and going right chead when we can herdly ses
our wey out.”56

Reaction of the liebraskans to the expserimental farm
of Jemes Ferguesson stresses a common thinking pettern in
the year 1899. He was laughed at by the other farmsrs; hse
was odnired as a person, howsever, since he gave everyone so
much to talk ebout. In James Fergusesson, l{iss Cather
typifias the progressive pleins farmer of the new generation.
There are no further evidences of local color in "The Best
Years, "

Miss Cether's short storles of the Midwsstern pleins
dioplay her passion for the process of living and conquering,

for praserving the past; hsr short stories arise from her

e
L
L 57
owit feelings about Midweasterners., In her later years, che

Y110 Cathar, "Tho Best Yoors," The 014 Benuby nnd
Cthers (New York, 1948), p. 136.
57'5": bRy » & z
orosm, op. cib., p. 331
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’

it ollked being reminded of meny short storles shs had

wrritton. E. XK. Brown states that she comparasd her attitude

*

to that of an epple-grower careful of his reputation: '"the

frult that was below standard must be left Torgotiten on

8
ths ground; only the sound apples should be oollected.”5

561v1d., p. 145.
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CHAPTER III

EVIDENCES OF LOCAL COLOR

I VILLA CATHER'S NOVELS OF THE PLAINS

Six of Willa Cather's novels pertain to the ldwestarn

plains: O Pionesers. (1913), The Song of the Lark (1915), My

Fd
fntonia (1918), One of Ours (1922), A Lost Lady (1923), and

Lucy Gayhsart (1935). Red Cloud, Neﬁraska, is actuelly the
sotting of each novel; Red Cloud is the Hanovsr, I'ebraska,
of O Pioneers., the loonstons, Colorado, of The Song of the
Lork, the Black Hawk, Nebraska, of My Antonla, the Frankfort,
Hebraska, of Onc of Qurs, the Sweet VWater, NNebrasks, of A

lost Ledy, end the Haverford, Nebraska, of Lucy Gavheart.

In O Ploneers., lss Cather recantursd childhood
memories of people and places she loved. She began the
writing of this novel with the intention of celling it
Al gxandra; however, as she wrote, she began to think about
workdng severel other ploit ideas into 1t. Eventually, of
course, the plot i1dens did come together in her mind under
#olt Wnitman's title O Ploneers! She sincerely balieved
that no one but herssll would find the novel intaresting;
howavar, to her surprise it was acclaimed.l
0 Plonsers! is chicfly the story of Alsxandra 3ergoon,

o Swedlsh women who bringe her fomily from a 1ife of pennl-
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her Living (Yew York, 1053),




lcss lebracia faraing to o 1ife of wsalth. In the charpoier)-
“ation of Alexandra, Mlss Cathsr indicetses the type of per-
gon in whom the history of every country begins.

Ylss Cother entitled the first sscition of ths novel
"The Wild Lend"; 1t opens with the followlng sentence
cctoblishing the characteristic setiing: '"Oms Jenuary doy,
hirty ysars ago, the 1itile town of Henover, anchored on s
windy liebraska tableland, was trying.not to bs blowm away."3
Tarouchout this ssction of O Piloneers!, she creates her
characteristlic setting through a study of the lend 1ts6lf;
Tor example, in presenting a plcture of the homesteaders'
1iving quarters, she comments that the land itsel? was the
oll-lmportant part of 1ife. Wvhen the immigrants settled on
the Divide, the countryside was a wild land which possessed
usly moods. She classifies only a few growing plants end
Tlowers as local to the reglon: the shoestring, ironweed,
snov-on-the-mowntain, grouwnd-cherry, and buffalo-pea. Com-
won also to the reglon wers ths cottonwood and dwarf ash
trses.

She describes typlcal imaigrant houses on the Divide
as having been small sod~-constructions, only the unescapable
gorih in another form. Creczy Ivar's homa, Tor sxample, could

+

be mistaken for the earth 1ts6lf but for e nlece of rusty

®¥11a Cather, O Plonecers! (Zoston, 1930), p. 56.

-

- -
Ibld., p. 3.




stovepipe that stuck up throush the sod.
She porvrays hér immlgrent characterizotions in this
saction of the novel as non-farmers, many of whom had never '

worked on a farm untll they took up thelr homesteasds. John

&3}

jergson, for example, had worked in a Swedlsh shipyerd. Dur-
ing the unproductive years on ths Dividae, many immigrant
Tamilles surrendered, as did the family of Cerl Lindstrum,

4

and moved to citles where their sirllls as handwerkers”® were

betier utllized. During the lean years on the Divide, ths
lmmigrent Tamdlies lived much like coyotes.5
The business distirict of Hanover is reallstically
Plectured and is a local color use of characteristic setting.
Miss Cather gives attention to costums in = description of
Marle Tovesky's dress. llarie dresssd in the Kate Greenaway
manner vhich gave her the look of a queint 1ittle voman.
Merie's dress was typilcal of the clty child; the country
girls wore their dresses to their shogtops. Part One con-

cludes with Alexandre's silent expression of love for the

vast Divide. This i1s perheps symbolically Willa Cather's

—

Wio hersolf once said, "I loved the country whers I had been

-

ot , ) o)
o 4d, where they still called me Willie Cather."

"elghboring Flelds,” Part Two of O Ploneers!, pic-

the Divido countiry sixiesn years later. Tne Bargson's

ot
ot
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1

lives durineg this long period have been "made w of weather

nl:

and crops and covs. ilas Cathser picfuraa now the richness
of tholr hsavy wheat hervests for which "the dry, bracing
climate and the smoothness of the land maks labor easy for
men end bsasts.”

She presents characteristic spesch in four instancss.
Helse Jensen remaris to Alexandra that Lou believed the feed
"outen 1t |ths new silo| glves the stoclk the bloat."9 The
pPlainspeople describe in thse country phrase Oscar's pregnant
wife as "not going anywhers just now."lo Miss Cather re-
marks that Hebraska farmers seldom address thelr wives by

eny othser names éxcept you or she.ll

Frank Shebeta says to
Yiarie in Bohemlan dialect, "I go to take dat old woman to
de court if she ain't careful, I tell you."12

A rafsrence to the weeds, herbs, end flowsrs in the
Shabata orchard denotes attention to the Nebraskan floras;
Miss Cather elso mentlons larkspur, hoarhound, wild cotton,
Toxtall, and wild wheat. In this same category, a folklors

reference is apropos. llarie Shabata tells Fmil Bergson thet

the Bohsmlens were tree worshippers at one time. Tress wera

SIbid., p. T6.
(o]

“Ibid., p. 8o,
0O ;
1 ibid., p. 98.
11

Ipid,, ». 111.

12

Ibid., ». 140,
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ravorad b} most Zohemians on the Divide.

Crazy Ivaer's explaonation of Peter Kralik's stomach
allment demonstrates Willle Cather's use of supaerstition.
According to Crazy Ivar, Peter Kralik veors before had

wellowsd a snake when he drank from a creek. Crazy Ivar
citss Pater's story as an indication that o person's strange
ectlons can be frequently due to circumstences beyond his
control.

Miss Cather says that the ninetesnth-century custom
of placing farmers' daughters into service no longer existed
in Hebraslkta during the twentieth-century. A prospsrous
farming family, therefore, often got 1ts hired girls from
Furopean countrles. Alexandre, for example, got her hired
girls Trom Sweden by paying their passage. Thess girls
stayed untll they married end then they wsre replaced by
their sisters or cousins in Sweden.

Part Three of O Plonesrs.! conteins but two local color

uses. The characteristic setting is delinseted during the
nl4

1

winter as "an iron cowntry. Swedish dlalsect is evidenced

in Mrs. Lee's spesches to Alexandra and Marie:

'Wo,. yust las' night I ma-ake. See dis tread;
verra sirong, no wa-ash out, no fade. My sister 15
send Trom Sveden. I yust-a te-enk you 1lilke dis.'

173 -
“7Ibid., pp. 152-153.
14

Ibid., pp. 187-188.
151014., ». 101.
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Part Four and Pari Five conbaln only characteristic

spaosch and diglect avidences. Signa, Alexandra's hired girl,
says of her groom, "I ta-ank I Dbetisr do yust 1like he Bay."16

/
Emil's French friend, Amedéa, speaks with a slight French

accent as evidenced in his words "it's gotta grand full
al?

's pathetic confesslon to Alsxandra, the

berries. In Frank
Bohemian dialect 418 discernible. Frank tells Alexandra, "I
never mean to do not'ing to dat boy ‘Emii]. I ain't hed
not'ing ag'in' det boy. I always like dat boy rme."l

The Song of the Lark, 1Miss Cather's second novel with

o lddwestern setting, 1s a vortrait of a Colorado girl's
sarly 1life and later adult success as an operatic star.

Thea Kronborg as a child and a young glrl resembles in
thought, in feeling, end in spirituasl development l{iss
Cather herself.lg Thea, as a singer, however, and particu-
larly in the latter part of the novel, is directly suggested
by lMms. Olive Fremstad, an opera singer whom Willa Cather
mew. lme. Fremstad herself could see her own characteris-
tics in the overe carssr of Thea.go :des Cather expreosses
her primary purpose in creating the characterization of

"y
i

nea Kronborg in a preface to a 19235 edition of the novel.
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Har purposs was to show "on artist's avaliening and gtruzgle;
her floundering e6scave from o smugs, domestic, self-satiafied

21
provineclal world of utter ignorance.™

5
3

She divides Ths Song of the Lark into six boolks

on epilogus which is princivelly concerned with ™1llis
Kronborg, Thea's "eddle-patsd awmnt."22 In "Friends of
Childhood," Dr. Archie ably distingulshes lMoonstone as a
railroad town. The largs Spenish poprulation in lioonstone re-
Ter to their part of town as Mexican Tovn. Hoonstone itsglf
13 not adequatsly plctured. 1iss Cather stresses primarily
the varochielism of this smug 1ittle town of the 1880's.

She states that the town doctor of the 1880's was
youngar then than the doctors in New Ingland villagea.23
Two customs of the loonstone citlzens recorded by VWille
Cather are the custom for sach of the different Sunday Schools
in Moonstone to glve a concert on Christmas Eve24 and the
custom of a local dramaitic club to perform once a year such
Plays as "Among the Breakers" and "The Veiteran of 1812."25

Other mannerisms or ways of thinking e:mressed in-
clude les Cather's remerks that lrs. Kronborg was the only
percon in Moonstone who lmew that the word "talent" meant

Proacticing
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punlic, that many Moonstone youths deserted to go to lergaer
citieg whon they were-old enough, that the foar of gossir
was tha terror of the town, that thae
gantlemen did not assoclate wlth ths Mexlcans, and thet the
people from European cowntries poscessed pbilitiss "to teoll

-

fortunes, to persuade a backward child to grow, to cure

-t

7orts, or to tell people what to do with a young glrl who
has gonec melancholy.”26

Wllla Cather sketches a view of the area seiting as
Thea ridss through the Divide cowntry on her return to
Colorado from her flrst stay in Chicego. On this irip,
Thea visite Mexlcen Town to see her good friend, Spanish
Johnuy. Throush Spanish Johnny's words, !fiss Cather crestes
e feeling ol the lMexlcan dislect: "In the Clty of lexdco
they ain't-a sit 1ike stumps when they hear that, not-a
much!”27

There are no svidences of local color usage in "Stu-
pld Faces," which concerns orimerily Thea's initial mesting
and Impressions of Frsd Ottenburg. '"The Ancient Peoplae"
concoernse Thea's suamer vacation on Henry Biltmer's ranch in

Tlagstall, Arizona. Since "Tns Ancient Peopls" vertains to

a Southwestern setting, 1t 1s not relative to this study.
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"Doctor Archic's Veniure," thoush, contains two

avidences of Jocnl color usages. Misd Cather charnctoricasn

D
throuzh Captain Harris her conception of ths typilcel vastern
bBlullfer who moniesed to convincee people that hs was o waol thy
men.  The following possage presents an excellent deplction
of the Denver, Colorado, seitiing in view of typicel char-
ccters:

A vwlld northwester was blowing down from the
mountalns, ons of thosse beautiful storms thatb
wrap Denver in dry, furry snow, end make the
clty a loadstone to thousands of men in the
mountalne and on the vlains. The brakemen out
on their boxcars, the miners up in their
dlgeings, the lonely homesieaders in the sand
hille of Yucce and Xit Carson Countles, bheglin
t think of Denver, muffled in anog, and full
of food and drink and good cheer.<2

"Kronborg, " the last sectlon of The Song of the Lerk,

occurs ten yeers later and pictures Thea es ths Tamous
oparatic star. 1o local color evidences occur in this last
Baction. The epllogue concerns TLllis's great pride in
Thea's success. lMoonstons cltizens now talk about Thea as

an exemwle of their enterpriss.

=

n 1938, wWille Cather sald that the best thing she

’ 29
had ever donc was My Antonie, a novel requiring the roader
Y

to mnke comparisons and to percelve suvsriorities in tha

» . s
Midwestern immigrants. The central character is Antonin

fhimerdn, a Bohemian girl whosa Tamily scttles on o Tarm near
21m1a., p. koo,

“MAldred R, Bonnett, The World of Wllla Cothar
[T e o } - —
Waw Yori, 1951), p. 2073,
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Bleack Haowit, Nebraska, ond endeevors to subsist on only ths
bars ecsentlols. Mies Cethser tells the story in first por-
son from the viaewpoilnt of Jim Burden, a very dear friend of
P
antonia.

Homely sentiment is the first evidence of local color
in Jim Burden's comments to a lNew York friend:

We were telking about what 1t 1s like to spend
one's childhood in 1ititle towms like these, buried
in wheat eand corn, wnder stimulating exiremes of
climate: burning summers when the world lies greaen
and billowing beneath a brilliant sky, when ong is
falrly stifled in vegetation, in the colour and
smell of strong weeds and heavy harvests: blustery
winters wlth 1llttle snow, when the whole comtry
18 stripned bare and grey as sheet-iron. Ve

agreed that no one who had not grown up in a

lit%%)e prairie town could lmow enything about
it.

¥

Wlla Cother shows the characteristic speach and
dialect of the Mebraska regilon throusgh several characteri-
zetlons In "The Shimerdas, " the first section of the novel.
Jdim Burden reflects how the phrase "down to the ld tchen"
struck him as an unusual way to sey "out in the kitchen."31
ﬁ%tonia's utverances create Bohemlan flavor; for example,
when Jim Jd1lls a huge snake, she states, "Hobody ain'i seen

in this kawn-tree so big snake like you 3:111.”32 Wihen

o

aka,
2 hirsd hand of the Burdens, sitrikes Ambrog, Jim heares Joke

confaess, "These foreigners ain't the same. You can't trust

291112 Cather, 1y fntonis (Boston, 1937), p. 1x.
e

“L1pia., p. 5.

32
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'om to bo falr., It's dirdy to ek o feller."

bes the Christmes trae whlch the
Zurdens dscorated during the Shimoerdes' Tirst year on tho
Divide as "the tolldng tree of the fairy tals; legends and

34
8%ories nestled 1ike birds in its bra:aches.“j She olso

3

*4
fas]

fers to the customs of popping corn or making teffy on

[

Saturday nights; she expresses superstition in Frameline
Burden's volcing asbout the Shimerdas- that "Bohemliens have

2
2 naturel distrust of Austrians." 5 Mrs. Shimera's belief

hat Mr. Shimerda's burial Place would never bs disturbsd by

[ d

the road bullding project also exemplifiss supaerstition.

irajlek, who brought the Shimerdas to Americe,
typifics the ninetesnth-century spongsr of the Midwestern
plains. The Shimerdas kept him becauss they did not know
how to get rid of him. Wick Cutisr further typifles the
merciless money-lender of the Mdwestsrn plains.

1ss Cather again describes sod housss and dugoutis
as the typlcal homes of ths garly immigrant settlsrs. She
notes the scarcity of trees, and she comments how tenderly
poopls cared for the few troes that did groyw on the plains.

Shre also labels "Kansas and Nebraska the best corn coumiry

—
-

06 . ,
in the worla,” She pralses extensively the red prairis




gErass.

In the sccond %ection antitlsd.”zhe Hirsed Girls,"
sha bnslcally presents Jim's views about ﬁgtonla Shimerda,
Lena Lingerd, and Tiny Soderball. ‘nenever these hired
£irls atitsnded the local dences, thelr popuwlarity was indeed
most evident., The young men of Black Hawk Telt ths attrac-
tion of the '"fine, well-set-up country girls who had come
o town to earm o 11v1n5."37

il1ss Cather employs much use of custom in '"The
Hired Girls." She indlicates that during the nineteenth-
century a single glrl was not to be seen alons with a mar-
ried man. If she were, 1t was a most shocking thing. Black
Howk Tathers did the customary domestic duties and hed no
other personal habits. Young ladies who had to walk more
than & half mile to school were customarily pltied since
physlcel exerclse was thought ilmproper for the daughter of
a soclelly prominent family. She further cites the custom
of leaving Mey-baskets at doors. She also relates that the
Pennsylvanlen or Virginian in Hebrasks did not allow his
doughiers to go into any type of service except teeaching.

If the Tomily needed monsy and o deuchter could noi seccurs
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stronger than any desirs in 3lack Hawk youth."
She writes that the pink bes-bush, cone-flowers,
roge mallow, and milkweed are felrly common to the Divide.
She also discusses wintsr on the nrairie and its effectis
upon the towmspeople. Tne winter blealness made paopla
crove scenes of animation.
She indicates that jealousy,ienvy, and unhappiness
dominated peovle's spesech. She poritrays characteristic
speech in a portrait of the sensitive mulatto, Blind d'Arnault.
Blind d'Armeult once remarks: "Who's that goin' back on me?
One of these city gentlemen, I bétl Wow, you glrls, you
ein't goin' to let that floor get co1d. "2?
"Lena Lingard" 13 the third section of the novel: it
contains no evidences of locegl color. The fourth ssciion,
"The Ploneer VWoman's Story," 1s concerned with fntonia's
111-Tated love affeir with Larry Donovan. é;tonia returns
to the Shimerds faram and sets about doing thse rigid physicel
labor of o fleld farmer. Jim Burden sees her as she works
in the Tlold ond admires her pluck and courage. Jim's

g

vhoushts concerning "the o0ld pull of the earth, the solemn

.

masic that comes out of those flelds [%ebrask%] at night~-

4
f2l1"  denote homely sentiment.

P

“°1pid., p. 202.
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"Cuzak's Boys," the last section, deplcts Jim's
;.» e i . ' o ~/
vialt twenty years later to Antonla's family. Throuzh An-
tonia's expression of family happiness, Jim reelizes that
she truly represents "a rich mine of 1ife, 1like the founders
of oarly races.”

Ong of Ours, Miss Cather's fourth novel of the Midwest,

recelved the Pulltzer Prizs in 1922. The ploit concerns
Claude ineeler's discontent in his 1ife on the farm. His
senslilvity to events in Europe induces him to enlisti in the
fmericen army at the outbreak of Torld War I. Commissioned
a8 a lleutenant, Claude goes to France where he dies in a
herolec sldrmish with German soldisers.

One of Qurs consists of five books. "The Voyages of

the Anchlises" and "Bidding the Easzles of the West Fly On"
contain no direct references that represent locel color of
the Midweetern plains. The first three books of the novel,
howaver, do contain svidences of such local color.

"On Lonely Cresk" contalns several evidences of
characteristic spsech. lMahalley's utterances are tyolical
of a ssrvant; for example, Mahalley once says to lrs.
Wiaeeler, "I ain't a-goin' to have lir. Ralph carryin' off my

4o
aQuilts my mudder pleced fur mse." - Nrs. Volght, ownar of o

rastaurant, displays her heavy German accent in the follow-

\al
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willa Cather, Ong of Qurs (Zoston, 1937), p. 85.
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ing comment: "'Ja, all de trein-asn is friends mit ma.

Sometimcs dey bring me a 1liddle Schwelzerklse from ons of

o

'i17
dem big saloons in Omaha what de Chermsn bsobles batronize." -

Dan, the hired man, relates his work philosophy to Claude
and uses the followlng characteristic languase: "I figure
that I've only got about so many Juzps left in me, and I
ain't a-going to jump too hard at no man's ccar'n.“lH

Migs Cather points out that wild grapes, wild plums,
and bittersweet were common to the reglon. She also de-
geribes in detell the VWheseler living room and mentions ths
charactsristic interior setting of the times. Supersiition
is obvious in Mehalley's belief that she should weaer her
0ld Jjocket only during catastrophes. 1iss Cather further
notes that a good MNebraska Tarmer thought and acted accord-
ing % one particular pattern in which one formed the habit
of not thinking.45

“Inid, " the sccond section of the novel, presents
two evidences of local color. Willa Cather describes a
scene in whlch the people group togsther to help one another
during threshing tims. She cites through the character of
Gladys Farmer that only three Frenkfort citizens posgsessad

lmpzination ond gencrous impulses.  An emotlonal old mald
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who cowldn't tell the truth, a lowyer without clients but
with n deep love for.Shakeasears and Dryden, and an elffami-
nete drug clerk who wrote free verse and movie scenarios ara
3ladys' choiceas.

"Sunrise on the Preirie," the third ssction of the
novel, also conteins sevidences of local color. Wille Cabther
indleates through her characterization of Enld that many
veople of the vlains actively partiéipated in anti-Saloon
leasues. The prevalence of gossip in 2 smeall town is noted
in ¥iss Cather's comment that "in a place 1like Frankfort,

a boy whose wife was in China could hardly go to see Zladys

L
wlthout causing gossipf“6

ilss Cather portrays the harsh
attltude toward Germans in America during Vorld ¥ar I
through her treatment of Mr. Yoeder, lir. Obserlies, and lrs.
VYolght. She makes characteristic specch distinction on the
Midwestern plains with the word "literature" which meant to
the plainsmen either Prohibition literaturs, Sex-Hyglens
literature, or Hoof-and-liouth 1iteraturs.47

In ¥Willa Cather, A Memolr, Flizabeth Shepley Sergeant
A8

~ - e »
ldentifics A Lost Lady as Miss Cather's novel démeubld.

e

¥ss Cather portrays llerien TForrester through the sayes o
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Hiel Herbort, who found that whatever Marien Forresitar chose
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to do wno 1nady- shas dild 1t., Yisl never
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fundamentelly forgsis her influencs on him sven thoush zhe
frils to hold fast to their warm friendship. Louwls Xronen-
barger in Bookman calls larien Forresiter's deterioration

painful and pathetic because she could not accent her role

Port One of A Lost Lady contains severol evidences of

¥,

(9]

local color. 1ldss Cather points out that during the late

ninsgteenth-century there were two distinct socizl strota in

the prairie states. She claessifies the soclal strata as

"the homesteaders end hand-workers who wers there to male

o living, and the bankers and gentlemen ranchers who came

from the Atlantic seaboard to invest money.”so She shows

homely sentiment in Captain Forrester's exvression that ths
51

rellronds were dreamed across the mountains.

SBhs dirccts her criticism in Pert Two toward Ivy
Peters, a crafty lawyer who delights in having llarian For-
rester gradunlly become devendent upon him. Miss Cather
comments that the Ivy Peters generation rooted out "the
graav brooding spirlt of freedom, the generous, easy 1ife

2
el tha grent land-holdera.”s

‘g' ﬂ .« [y - - 1

“Louls Xronenberger, "Willa Cather," Boolman,
1136, Octobar, 1931,

Sgﬁilla,ﬁathﬁr, A lost Lady (Mew York, 1939), pp. 5-1Q

34
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31
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"Ibid., pp. L06-107.
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Ivy Patsrs most carininly symbolizes the decline of
thae Weot., Another typilcal characier in Part Two is Mrs.
Zaaslicoy, the switchboard operator and disponssr of tow
gosolp. Ynen Marian makes her phons caoll to Frank llinger
on hils honeymoon, lrs. Beaslsy, who hod a short, plump
Tigure "like 2 boiled pudding sewed up in o blus kimono,”gﬁ
immediately carrled the news to & neighbor. Willa Ceather
shows characteristic speech through the words of another
local Sweet VWater gossip. In tallting about lMerian's glasg-
ware, 0lly Tucker states to Mrs. Tlliott thet "she E:ar mﬂ

'11 never sell 'em, unless she can get the saloons to take

54
Yaml! v

Percy Boynton in the Jwe, 1924, issus of The Inglish

Journgl critlcizes the complets portrelt of lMarlen Torresicr.
He feels that Miss Cather's best creative work was with

ud> If lMarlen TForrester is en

"creative and colorful peopls.
uncolorful person, she is still well-drawn for she was of ean
age that nothing can ever bring back.

Willla Cather originglly intendsd celling her trogedy

of Lucy Zarheort 3lue Eves on thg Platts. Tho plot concerns

Lucy's love Tor Clement Sebnstlian; however, the affailr ends
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mhianplly when Clement 1s drowned while boating on Lake
Como. Ironicelly, Lucy herself dles later by drowning as
sive sitetes on thin ice necar her laverford, liebras! ta, homs.

Zook One of Lucy Gavhegart contains but two evidsncas

of locrl color. l!ost of the action occurs in Chicago. 1In
writing, however, of Haverford, lMiss Cather depicts the
cheracteristlc setting by saying that "wherevsr ons looked,
thers was nothing but flat country-and low hills, 211 violst

and grey.“56

She also points out that willows and scrub-
oals were common in the Haverford arsea.

In Book Two, she notes that the Platte women of 1902
wora the popular cloth tailorsd suits with 2 fur pisce for
the throat. She mentions the custom of maling formal calls
on new nelghbors. In writing gbout Lucy's haste to pravent
the apple trees in the Gayheart orchard from belng cut down,
1188 Cather shows how precious irses were +o people living
on the Divide. In her mind, the trees symbolized the
Plonaers.

Lucy's elder sister, Pauline Gayheart, symbolizaes

the typlenl self-suffering spinster who evends her days

sarnostly attempting to "keep up the family's stending in
oy
o N

the conmunity.," Miss Cather ably describes typlcal

characters of Havarford in the follovwing passags nboub

{3

56
Willa Cath

ar, Lucy Gayhesrt & My Morinl Inemy
(Poston,219038), p. 10,
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regular doily cetlivity:

« « o« thon the older veople cams along, going
v the post-offics for thelr morning mell;
Doctor Eridgemen's plump wife, who wallked
to reduce; Jerry Sleeth, the silent, Seventh-
Doy Advent carpentsr; Father MacCormac, the
Catholic priest; flighty little Mres. Jeclkmann,
who sang ag funerals~--and on severy possible
occasion.>

In characterizing the activity of small Midwestern
townse, !iss Cather points out that love and hate were most
prevalent. She displays this truth as follows:

In 1ittle towns, lives roll along so close

to one another; loves and haites beat about,

their wings almost touching. On the side-

walls slong which everybody comss and goes,

you must, 1f you walk abroad at all, at some

time pass within a few inches of the man who

cheated and betrayed you, or the woman you 59

deslre more than anything else in the world.-~

The action of Book Three occurs in 1927, tweniy-five
years after Lucy's dsath. Poth Jacob Gayheart and Paulins
Goyheort are dead. lMiss Cather's study concerns Harry Gor-
don's reflections about Haverford, whlch had dscrsgassd in
population during the twenty-five ysars. Two evidences of
local color occur. Flore mentioned as common to the Mid-
wsatern aree are sunflowers end vetch. Harry's concluding
thoughte express homely sentiment. Earry says to himsel?
that "he would never go awey from Haverford; he had besn

GO
through too much here ever to quit the place for good. "
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In concluslon, it 15 noted that Miss Caother's six
novels about the Midwestern ploins seon 4o me ably classi-

fled ns writings concernad with nelcss d'enten: phrascd

poetically by E. K. 3rown into--"'here are the loves that
w6 have loved bafore when once we are alone and shut the

1
door?" In her novels, Willa Cathser produced nmasternliceces

about the art of living on the vast Divide.

Brown, Willa Cather, A Critical Blogranhy
Y, p. 111.




CHAPTER v
SUMIMARY AD CONCLUSIONS

Mlss Cather's use of locel color in her storigs of
the Mdwestemn plains may be summarized as follows:

1. 5he smploys characteristic spesch and dialect
Primarily to portray a Bohemian or Norweglen pioneer who
6t111 clings to his fond memories of the 0ld World. 3She doss
not employ heavily apostrophized contractions even in her
portraits of the elderly people. She piciures natural orgl
growth in acquisition of the American language by the im-
migrant children; &gtonia Shimerda's spesach growth, for
example, befits her characterization. The lesssr characters
in Mise Cather's storles more often utilize local idioms.

At no time does a reader feel engulfed in horribvly garbled
8pelling. The reeder should only sense the plsasure in
8paach flavor befitting the type of charscterization.

2. !Miss Cather conslsgtently uses charscisristic
864ting and topogrophy. The most evident use is in prealse
of the Midwestern scens. Her settings ars often small
villages begun in hope but finally bypassed by materinlistic
developnent. Tne land 1+ts66lf receivss her undivided
attontion with an obvious love for flowers and traon,
Structures, howsver, ore mors ofton overlooked. Fouw DABSNS 86
0xlot in describing homee from the exta ior or intarior.

Only shantiles and sod houses warrant her dotpilad interast,




5. Bho ssldonm cives mtuawtﬁon o costune L
characterizations. Howsver, she does ably distingulsh typi-

col charnctars by occunation. Her most freguent characteri-
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ndly village doctors, rallroad man, hermiis,
dodicated ariists (singers or planists), teachsrs, money-
lenders, fmmigrant farmaers, bankers, politicims, ralisioun
anatics, lawndry girls, seamsireceses, swindlers, and osmall
propristors. Opportuniiy for individual improvemsnt is
difficult. Sihic often usss oddity, whimsicality, and idio-
ayncracy in such characiteri~ations. Only a Tew of her
characters manage to break away and assert thelr inltiative.

4. Miss Cather frequently emvloys cusitoms and
honely sentlment in her stories. Superstition plays a vital
bart to. She occasionally uses folkl ore, legends, traditions,
and namers.

5. BShe frequently intermingles chlldhood meuorics
with her vivid imagination. Her arca of historical interest
confllicted with twenticth-century materialistic growth; thera-
fora, decline end decay concerning ths old woy of doing
things are oftsn her cenitral themo.

Incal color evidsncss axish chlefly in passases con-
carnad wibth characterigstiic sotting oand topogranhy, character:-

& &
&

slons distingulched by occupations, and characteristic

P
e By

activity as shown in cuctons, supersiltions, and homely

centioment.  Thens ovidences arc always of axgulslie Doaoudy,




In Willa Cothor's stories of the Midwsstern ?laina,
the nctunl evidencss of Jocal color'ara go faw in nunber
that the scholar should not label her simply a local colorist.
She denies identification 8laply o8 a locel colorist bacnuss

she never allows draomatic interest to lag In her stories.

i

18 plcturesqueness of a setving interested her only if its
deplction heightensd each dramatic situstion. She wrote
to entertain her readers with the action of characters and
not with a mere look at them in a certain environment.

Compare Sarah Omme Jeowett, for gxanple, with Willa
Cather. !Miss Jeweit concerned hersel? princivally with
eraating the picture of her New England. The reader receall s
6886ntlelly the New Englend settings; sseldom do Miss Jewett's
characters 1ive in the memory of the reader gxXcept a8 quaint
character typss. Furthermors, recalling dram tic situsiions
in her stories is difficult. Wnet one does rscall is the
pleasant memory of the Jewett country,

wWllle Cather's characters, howsver, linger in ths mind
since she relates dramatic situastions of her invention to
her characters. After reading )iss Cather's storiss of the
Mdwestern plaine, whnt one recalls are vivid scenes of
drama; for oxample, Ray Xennedy's death in The Song of the
Lark, Eric Hermonnson

Flliott in "Eric Hermanncon's Soul, " Marian Forrastor

Luecy Gnayhanrt's trasic drowning in Lucy
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pothetlc marringe to a colorless man in "The Joy of olly

Doone, " the poignont farewsll between Claude necler and his

mother in Ong of Ours, ond the heartbrealdng death scene

bensath the mulberry tree in O Plonsers!
Mdss Cather's charactsrizations aras real ‘o her since
she lmow them intimately as a MMdwesterner, tut the rsadsr

Imows her characters and hor Midwest only as she presents

ﬁ

hem In dremetlic situations. She uses her childhood memoriaes

t

bulld her storles. Hsr expressions of locl color stem

§

from her own feclings about the Midwest and from her desire
to keep things as they are. Her use of local color exhibits
itself in nostalgic reminiscencss of a coumtry shs knew gx-
tremely well. She is too much the ariist to content hersel?
with mere plcturesqueness; she is a dramatic story tsller.
In her storiss, she pralses ths individuals who main-
talned thelr culture against the encroachments of pressnt-day
matoriallsm. She writes glowingly of the artist in socisty.
Zhe pralses the individuals who could love ths world of
musle ond art. She also writes wlth burning convictlion of
the land. 1In describing ihe land, she never becomes flowery
or extravaezant in expression. Her vpralss of the land in
honest, simplified style is, perhaps, her nmajor contribution

o the world of lottors.

B
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Alexander's Bridee (Boston: Houghton MAfflin Co., 1912);
new edition with prseface by ¥Willa Cather appsared in 1922,
Lne story appearsd ori@inally under the title of "Alexandar's
Masquerade” in MeClurs's iasmazine, February-April, 1912,
138“68 38:384-395, 23-536, 658-668. A British edition was
entitled Alexanders Bridges.

A Lost Ledy (New York: Alfred A. Knopof, 1923); the story
appeared originally in Century lagazing.

April Twilights (Wew York: R. G. Badger, 1903) 1s a book of
postry; a new edition with twelve additional poems appsared
in 1923 entitled April Twllights and Other Poems (New York:
Alfred A. Knopf).

Death Comes for the Archbishop (Kew York: Alfred A. Knopf,
19277,

Lucy Gayheart (New York: Alfred A. Knopf, 1935).

My intonia (Boston: Houghton MAfflin Co., 1918); a new
" esdition by the same publishing company eppearsd in 1926.

My Mortal Enemy (Mew York: Alfred A. Knopf, 1926).

ot Under Forty (New York: Alfred A. Knopf, 1936); this book
naos been retitled Litsrary Encounters in the Library Edition.

Obscure Destinies (New York: Alfred A. Knopf, 1932) consists
of three short stories entitled "NWeighbour Rosicky," pp.
3-T4, "0ld lrs. Harris," pp. 75-192, and "Two Friends,"
pp. 193-230.

One of Ours (New York: Alfred A. Knopf, 1922).

O Plonesrs.: (Boston: Houghton M fflin Company, 1913).

Sapphira and the Slave Girl (New York: Al fred A. Xnopf, 1940),

Shedows on the Roclt (New York: Alfred A. Enopf, 1921).

Tio 0ld Boauty and DJthers (New York: Alfrad A. Hnopf, 1948)
congicsts of thres short storlias ontltlad "TLn 01d Boauby, "
PP, E=T4, "The Baest Years," pp. 75-140, and "Before Brank-
Tagt, " pp. 141-166. '




The Profossor's House (llow York: Alfrad A. Knopf, 1925); tha
story appearsd originaelly in Colliar's.

e

ine Zong of the Lark (Boston: Houghton M {flin Co., 1915).

The Troll Garden (New York: McClure, Philipps and Co., 1905)
conslsts of ssven short stories sntitled "Flavia and ier
Artlets,"” "The Garden Lodge," "Tne Marriage of Phasdra, "
"A Wegner Matinée," "The Sculptor's Puneral, " "A Death
in the Dassert," and "Paul's Case."

Milla Cather on Writing (Few York: Alfred A. Knopf, 1949).

Youth ond the 3right Medusa (llew York: Alfred A. ¥nopf, 1920)
conglsts of elght short storles entitled "Coming, Aphrodita!"
pp. 11-78, "The Digmond Mine," pp. 79-139, "A Gold Slippor, "
pp. 140-168, "Scandal," pp. 169-198, "Paul's Case," bp.
199-234, "A Wagner Matinde," pp. 235-247, "The Sciulptor's
Funeral," pp. 248-272, and "A Death in the Desert, " pp.
273-303.

B. Short Stories liot Collectsd

"A Night at Greenway Court" appeared in the Nebraska Literary
Megazine and Ths Library. James R. Shively includes this
BLOry in Writings From Willa Cather's Campus Years (Lin-
coln: University of liebraska Press, 1950), pp. 80-92.

"Ardessa" appeared in Century Megazine, T4:105-116, May, 1918.

"A Sentimental Thanksglving Dinner" appeared in Hesperian,
XII:4, November 24, 1892. James R. Shively includes this
story in iWritings From Wille Cather's Cempus Years, pp.
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"A Son of the Celestial" appeared in Hesperian, J0II1:6,
January 15, 1893, James R. Shively includes this story in
Writings From Willa Cather's Campus Years, pp. 61-68.

"A Tale of the Wnite Pyroamid" appearsd in Hespsrian, XII:5,
Doceonber 22, 1892, James R. Shivels includes this story
' ' !
in Writings From Willa Cathar's Campus Yaars, pp. 54-60,

"Bohind tho Singer Towesr" appearcd in Collier's, 49:16-17,
:‘t{}-}’ lg, 191:%'

£

"Consaquancas” appearscd in MeClurs's Magazino, 45:70-32

¥
Hovanbar, 1915,
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Dally Dimloguas™ appaaraed in Hogverdan, XXII:8, Foebruary,
1893, James R. Shiwely inclulee this otory in Yritinen
From Willae Cathar's Campus Years, PP. 93-09,




f "Doubls Birthday" appeared in Forum, 51:78-82, February, 1029,

"El Dorando: A Kans
- g oy g -
Magnzing n.s., 24:357-369, June, 1901.

"Eleonor's House" appesred in MeClure's Hegmezineg, 29:623-630,
Octobar, 1507.

15w

Erlc Hermannson's Soul" appoared in Cosmopolitan, 28:633-644,
Abril, 1900,

"Lou, the Prophet" appearsed in Hesperlen OOI:1, October 15,
1892. James R. Shively includes thls story in Writings
From Wllla Cather's Campus Years, pp. 46-53.

"On the Divide" appeared in Overland Yonthly, 27:65-74,
Jenuary, 1896,

"On the Gull's Roed" appeared in lcClurs's Mogazing, 32:145-
152, December, 1908,

"Peter" appearsd in the May 21, 1892, issue of lMshogany Tree
and the November 24, 1892, i1ssue of Hesperian, OUT:L.
camss R. Shively includes this story in Writinges From ¥Willa
Cather's Campus Years, pp. 41-45,

"The EBohemian GArl" appeared in MeClure's llagazine, 39:420-443,
August, 1912,

"Tna Bookkseper's Wife" appeared in Century Magezing, 70:51-59,
e » o
3'»&:}‘ ¥ 191(’).

"Tns Clemency of the Court" appesarsd in Hesperien, XXII:17,
October 26, 1893. James R. Shively includes this story in
Writinge From Willa Cether's Campus Years, pp. 69-79.

"The Enclianted Zluff" appeared in Harper's, 118:774-781,

"The Joy of Nelly Deang” appeered in Century Megnzine
o 4 b
60:859~866, Octobeor, 1911.
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fie Professor's Commencement” appearced in liew Fneland
Magazing n.e., 27:234-249, Juns, 1902.

"The Profile” appaarcd in MeClurs's Yagnning, 29:135-140,
Juneg, 1007,

Ty . e * x i ey g 1 Ao . ~ -
g Trassure of Far Island” appoared in Yow Eneland
¥ e 3o e e % ' e in
dozoning noo., 27T:234-240, Octousr, 1502,
M esninl
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"Tha Willine Muoso' p panredt An Sonbhary ttazanine, S2:550-597
- )

Avunh, 1‘;}1}1.

H'M 1

melao Yelentine" anpoarsd in Yoman's Hone Companlon, %2:7-0
Tebraary, 1925, and 52:15-167, llarch, 1925,

v (
in 1% articles from 1907 to I?Oé.

"Iy Autoblography, S. S. MeClurs (edited),” McClure's Mamazine,
October, 1913, through Yoy, 1914,
"l'ebraska: The Tnd of ths Firss Cycle, " lation, 117:236-278,
cnt@mbcr, 1923,

fh'c

8w Types of Acting,'" HMcClure's Mazgazing, 42:41-51, Februory,
1914,

"On the Art of Fiction, " The Borzol, 1920,

"Ploys of Real Life," McClure's Vosazing, 40:63, larch, 1913,
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H
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"Somez Personal Charncieristics of Thomas Carlyle," lebresks
State Journgl, March 1, 18¢91.

"Tas Man Wno Wroie liarclssus, " Ladies Home Journal, 17:11,
Novembor, 1900,

ey

=18 Howvel Demeuble, " lew Republic, )0:5 6, Anril 12, 1922,
Tha artlcels nmn-ured also in lot Under Forty.

- 1 P £ ! i - .y
sweated Drama, " MeClure's Masasine, #4:17-28, January,

) 1 ' VT oy e b
Thrae Americsn Singers, ™ MeClure's Masazina, 4

e
Docomber, 1013,

5

H felad
Hagmosing, #1:85-0%

"Training for the Ballet, " Meliure's
Octohar, 1013
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