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CHAPTER I

INTRODUCTION

Statement of the Problem. There are many and

diverse perplexing questions in the teaching and adminis

tration of high-school instrumental music. Although class

instruction in schools is of comparatively recent develop.

ment according to Prescott and ~hidesterl, several books

- and numerous articles have been pUblished dealing with

these questions. The,~e,pub+icationspresent a mUltiplicity
) ,~-, ,-.. , -, 1 ,

;. .~ -)- (I :' )~, II> t. \ fJ .. ('.. Of> t»

of view points as well ':a:s'liolhe"confllc;tlng opinions as to
f) .' ~.: :;:-, ,~/. ::~"~_,

objectives, scope, and pTactice:iv' in- the teaching of instru~

mental music in the pUblic schools of the United States.

Some of these are mentioned in Chapter II.

The problem of this thesis is to choose the most

important phases of teaching a secondary wind and percussion

group which may be of value to the average high school music

teacher. This will be demonstrated by goals, actiVities,

and suggested materials,' compiled in units, for a semester's

work"

The most generally agreed-upon problems of teaching

a. <'~E3c ()nq~ry,vv i nd ,ral1<lpercus s i on ,group are:

!Gerald>R,,'iPre~cott,:"ang.I,awrence<VV. Chidester,
Getting-B.e,sults" ......~ithScl10ol ... Bands;'(Minneapolis: "P'aUl A..
Schmitt Music ;,(J~:.. ,,;1938).kPp .. 7. ,'- "



pressed in the statement that, "Music edUcation effers an

problem is treated in Units I, VI, X, XV and XVI ..

The criteria used in bUilding units can be ex-

organized epportunity fer esthetic experience, secial ex

5perience, and development of technical mastery .. " Meat ef

1 .. Secur:i,ng geed tene and'inten~-tien: tlGeed tene

and gpe~ intonatio~ are the prime a~sets ef fine wind~

instrument playing."Z This preblem is treated in Unit II:

2. Develepment ef technical skill: "Technic in

structien is the heart of the band curriculum.,,3. This

problem is treated inUuits III, IV, V, VII, VIII, IX, XI»

XII, XIII, and XIV.

3. Previding worthwhile social and esthetic ex

periences: IIHigh-schoel instrumental music sheuld appeal

to the gregarieus splrit, the desire fer recegnitien, and

the heightened emotienal life of the ~dolescent.fl4 Thld

Carl

the geals or pupil ebjectives in each unit are in terms· ef

knowledge, Skill, and attitude.. The three laws of learning,

2 Edwin Franke Geldman, ~ Betterment (New York:
Fischer, Inc., 1934), p. 82&

3 Prescott and Chidester, Ope cit., po 46 ..
4

Theedere F. Normann, Instrumental Music in the
Public', Schools .. (PhA~ade lphia: Oliver Ditson 00",1941Y l)

p. 67 ..
.~. '5""':'" ~,', ,'.,-_ ",',,",_'i,::i~:·~;:';"'-'::_'\:,:,,:;:._:i:'::.?::: :;'~_:;\" "~.;-,:;,,., ~", ,: .::., " ,:-", ' .,,' '"'t.-,

James.Mutse':J. l ,,'1Pr'incipef Music Edtication, "
ThirtY-FifthYea.rbookofthe Nati~!!al Secie.!,.x fer the
Study.21. Education,. Eart.II, 1936, pp .. 4-10 ..



,-:

7 .6
as stated by Jones~ Grizzell~ and' Grinstead ~ were used as

a guide in constructing the units as w'ere the four .essential

elements of efficient leia.rliing'7 ..

Organization £! ~hesis.. Chapter II delimits the

problem to an assumed teaching situation.. Chapter III is

the program of instruction presented in sixteen units e

one day each week.. The remaining units are self-contained

Unit II is to be used daily throughout the semester and

Uni t III likewise p except that the- lessons are scheduled

and separate ..

, .' ..•........ '.. i. 6 Aht:hurJ .. ,Johes p.,E .>D.. Gr izzell,and.Wren, Jone's
Grins,teadrPrinciplesof Unit Construction (New York:
MCGraw-Hill Book C0mpany, 100' .,1939). pp .. 48... 49 EO



3
llJIatterp-,ap¢! Church would allow the child to enter a

,- ...... 'C'"'," ,; ;",

bahd'Witb,6:&i'flrst having acqUired skill with the particular' ,:,',,: ,', .. ..- ': Li.,,: -

.,., .•. ,.,.....<lBanda..ndOrehestra. Dept.. CitySoho,0ls, 'Wl1itin~~ Ind.,
'SuI.letin,No •. 6'. .. " '.

:~'::> r-',,~

.~~~rald'iR. iprescott,. and Lawrence W. Chidester,
Getting Results."i th School Bands (Minneapolis:, Paul A.
Schmitt MusiOCo., 1938), pc 7.

3DaVidMattern,and Norval L. Church, "Instrumental
Activities," Thirty..Fifth Yearbook of the National Society
for the Study of Education, Part II, 1936, ppo 75-90~

The band oourse of study in many schools varies

Wid~ly as to entranoe requirements~ preparatory training,

~nd amount of time devoted to band instruotion. In addition,

housin~, instrumental equipment, music library, and local

background and demands make for. further diversities<)

In. general, three plans of instruction and training

have been found.

"

CHAPTER II

ASSUMED TEACHING SITUATION

1. Private or individual lessons and band class.

Some sohools (Richmond~ Indiana, etc.) require each band

1ll.e ll1ber to take, private lessons to retain membership4!l Other

schools offer indiVidual instruction on school time making

it ~. requisite for band participation. One school on such

a p~ap. is the Whiting High Schooll of Whi tirlg, Ind,iana.

Pr~~:o:ttand Chidester2 have recommended weekly private

lessons under school supervision as an ideal plan of

e:Lem~n;liarfihs th:lction~ ,
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instrum~ht( iriv()lved~ the techni.que' to be secured after the

ghiii~B~d~e~n the need for it.

2. The second plan of instruction and one which was

i~~dd to be in Wide use among the larger schoo Ii is that of

homogeneous group instruction and band class. It was found

that the'types Of groups varied from one school to another as

from kindred instruments (all dornets,all clarinets) to

sections (brass, woodwind, or percussion'. Among the schools

uSing this plan are Argo, Illinois,4 Berkeley, California,5

and Cleveland Heights,", Ohio",

3. The third plan is cal~ed heterogeneous grouping

and is widely used in preparatory and supplementary group

training for the band class", Lockhart of the Pittsburgh

Schools says, tlWhile no scientific tests have been adminis

t'eredto determine the comparative learning of pupils

taught by the large-class (heterogeneous) methods, those

6on6erned think the progress made is satisfactory <>' All 

are agreed that the talents of more pupils are explored .. ,,6

.i
4 .>Peter W.. Dykema, and Karlw.. Gehrkel)S,~igh ,School

MU$f6 (Boaton:G" C. Bircnardand Company, 1940 , pO,475t)

C6urseO!'Study Monograph in Music Education~
Berkeley Public Schools, Board of Education, Berkeley,
California"1937.

)',--"i.i,,:'..,.: ,"'.

~;1-:.i)·Qi;·L~e •.M~·:t.odkhe.rit, ···I;CI~sse·~· Jf""Heterogeneotis
Instruments, II' Twentil-Nirith Yearbook of the Music Educators
National Conference., ;1~36,245",'c'
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.Johannsen"? is convinoed that it is impossible to put

on paper, an exact mf;thod of teaching and approach as the ic,

teaching of music is too subtle and varied and each class
t

presents a specific problem and needs individual handling.

Smith8 believes that attempts at written courses are

to be appreciated but need to be adapted to local situations¢'

In order to be more specific, to be of value, and to

make the program more than a bare outline, it was found

necessary to make certain assumptions.

These assumptions were selected and based on the

fore-going principles and statements. The assumptions are:

1. The class to be trained will meet one period a

day for five clays weekly ..

2" The length ot the school term will be sixteen to

eighteen weeks ..

3" The class will' be heterogeneous, composed of

pupils from grade nine to twelve ..

4 .. The plan of instruction, while chiefly concerned

with the group .asa band, will include homogeneous and

individual instruc·tionat 'least one day a week and r'ooms

for eight orctengroups are assumed to be available.

7 Anna Johannsen, "Violin Class Procedure,"
TwentY-.Nint~Yearbookof the Music Educators NationaJ...
Oonfer.ence, 1936, p 252.

- 8 olau,de Be Smith, An Outline of Instrumental
Mu.sic (Chicago.:iRUbank,Inc\. ,< 1936)., P::7,,'
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p., Allwirld"playerswil1have demonstrated ability to:

a.. Play a short solo with some degree of tone quality ..

b .. Play a p~rt to an ea.sy grade ~ar6h6

C e ~etforma technical exercise at a speed of 120.

do Without assistance, play each ncite enharmonically

(ascending and descending) in the chromatic Beale in the

following range:

Piccolo, G 2nd line to D above staff ..

Flute, F 1st space to.C above staff 6

E-flat clarinet, C below to C above staff.

E-flat clarinet, G below to C above staff.

Oboe, E-flat 1st line to A above staff~

Alto and Bass clarinets, G below to G above staff~

Saxophones, D below to C above.

Bassoon~ F below to F above.

Cornet and trumpet, A below to F top line.

Mellophone, B-flat below to D 4th line.

French Horn, G below to D 4th line ..

Baritone treble cleft, B-flat below to F Bth line.

Baritone basscleff, A-flat 1st spa.ce to E-flat above",

Trombone, A-flat 1st space to E-flat above ..

BB Bass, B-flat below to D 3rd line ..

E-flat Bass, B-flat below to E-flat 3rd space.

All snare drummers will have demonstrated ability to~

a.• Mark time at a speed of 120.

b. Play after beats and flam-tap in 2/4 march time o
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c. i='lay flam accent #1 and #2 (without flams if

desired) in 6/8 measure.
~.. 'i -

d. Play an eight-measure street routine from

memory for three minutes ..

e.G Playa 1,7-stroke roll first with single

sticl{ing, then with double stroke at 120.. Play roll-off

with correct sticking at 120.

race i vedprop.er training and wi<11 possess a fundamental

knowledge of wind and percussion instruments with some

experience in instrumental instruction..

7 e A good phonograph recorder and sound-proof room

in which to make recordings will be available ..



the teacher ..

gains may be estimated by pupils and teacher.

CHAPTER:i.:II-

i-;';,

"It ',.

PROGRAM OF INSTRUCTION

UNIT I

answered by competent band members. After short discussions

FOUNDATIONS (LAUNOHING THE BANDORGANIZ4TION)

some information of what is expected of each member.

Motivation and Procedures:

Step 1$ After roll call, each pupil will be given a

check list which is to be used as a basis for estimating

each individual's progress.. New pupils' questions will be

Pupil Objective:

To be assigned a place in a well organized band with

and demonstrations each pupil will fill in a personal

estimate of progress to date and return the check list to

''I I

The teacher will make an estimate and place on the

check list below the pupil's estimate in each space.. The

check lists will then be filed and the same procedure

followed at the end of the semester so that total semester

ITheOdoreF.<> Normannjl Instrumental Music in the
Public Schoo.ls(Philadelphia: Oliver Ditson COojl 194TJ:" po 75 ..

The folloWing check list Was suggested and adapted,

'amo,~~g sev~~~(~~bY:'1'J'Ormanhlal.1donebYRaJ,..)J,hMi l:J.erg
\' ,'-. :..:..~
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instrumental director, Laborato.ry'Schoo)., Ie S. T. 0 .. It

represents the goalJ3 for which teacher,. and pupils will

strive.. (Check list on p .. 11).

Step 2. Band members D attention will be called to the

schedule of programs and activities in which the band is to

take part. fA partial list of the music to be played during

the semester will be posted so that individual practice on

the repertoire can begin.

Step 3. The next procedure will be an attempt to

adapt players to sUit~ble instruments which will help the

band conform to recognized stan~ards of instrumentationo~

Interests of the students will be considered first and

some common-sense estimates of aptitUde for the new instrument.

A typical example of change beneficial to both indi

vidual and band is that of a boy cornetist with thick lipsZl1

who ranks low in the cornet section but who may become a

(ine bas~ player, transferring immediately to E-flat bass ..

Another example of good adaptation is that of a

trumpet player, who is ambitious musically but becaus~ of

~n overl;lupply of good trumpet and cornet ,players, could

be trans;ferred to the French horn section where her service-s

are more uSli;)ful andappreciated~

••.•.. '.' 2 School .Mu.s icCornpeti tion - Festivals Manual 19.43
(9hiQagcF:;E;duca.tors National ,Oonference),pp. 18-19 0



I-'
I-'

-'~.-""-.,,,;_.- "-'~'~'-'" ." ~··.."·~--·__ ··~_~ __r"~_-,..·'. ."._,--

r

'-~.~~~-_._-- _.. _>-,,_.~-,,_. >.,.>-.

ce

......... ~.... _.. ~ .. - ..... _~ ....._ ..__......- ..... ,

More than routine contributions to band success

Variety of musicalint

3. Tonguing and embouchure ,.,--.-- .._.~._._, L.__. __", .• ............. ,.-- -- .

---.,..-;.".;...,=--...~~"''"'-.-.......-.........,,~~~.~"-'' ............'''-''--=-._-''-,--".-.'-'-,- ~--'~-,.- ~.~'-_.-.'-

= -~-,~ -. ~-~.---_.-._.~--".__ .~ ..__ .._.

l\Jaine OHECK LIST Date Entered Band
Band Member;'s Pr6gress in Skill, Knowledge, Atti tu"-:;d:-"e--------..---------

... ·P'faYiiiif rri'~~tune Caild~tdnequa.iity ~-.-~--~-.~-'----~'-------r Dat~.~,~<:>E,TJPs~-i,m,El.~~~~ ...."cc, c"c"~·rc~'·'~'''·TO<''~'''·w·c" .••,.~

2. Correct fTrlg;Flng·;-b-re-a.thfng";~posrtiion'-·'~'"'·-·'-·'....;....,,,,,.. L,_ ..

4... SigIlK ·r·eadrng··'·~=-~·-, .._~_·-··-·-·~~=••~·,_~_.•._"·c.~"c•.. , ••~~••c.~.y,••• ,,.

a •. Coun£j,J}g~,rJ?ythm....!11~,J~hodi c a !.!Y:_~~_~.~_..,._..._.. _._ .
b. Right notes. and key signatures
c. Ear~rarning-;--nea·fTng-e-acli-not-e··15efcYre,c'playlng'
d '-Tecfinrc'~o'r'~ve rcrc'I''ty' -:-, .. ~.,,-_.,-..

-~.._----_._-_..__.._.._ _._.. .,.,.. "---~'.""'--'-_ , •.., .

....-.

Note: Upper part in each space for bandm~mber, lower part fo: teacher.

111-
11 Indicates except:tonal progress; II S II indicates satisfactory; II - II indicates

need for improvement; no mark indicates progress not being estimated0-

5. Interpretation and expression

10. Proper care of instrument and music

6. Oompleting assignments

Additional Comment

8. Evidence of purposeful

9. Sincere effort to attend all engagements

12 .. Behavior as well bred. cUltu~ed young American



respective sections in other rooms"

Step ~. When the transfer of players to proper

instruments is comp1eted~ try-outs will be held for ranking

in the sections where there are new players and where un

certainty as to relatIve ability exists.

After the try-outs, parts will be assigned, placing

some of the better players on second and third part as well
7as on solo 0

Step ~o Officers will then be elected and appointed.

:5 William Do Reve11i, "Musical AptitUde Tests."
Etude Music Magazine, LIX, No. 9 (September 1941), 601-02.

4 Edwin Franko Goldman, Band Betterment (New York:
Carl.Fischer, Inc., 1934), p. 2~

5 Eo L.. Lampel' "Can AptitUde for Specific Instrument
Be Determined?", Twenty-Ninth Yearbook of the Music
Educators National Conference, 1936, po 241 ..

6 Gerald Re Prescott, and Lawrence W. Chidester,
Getting Results with School Bands (Minneapolis: Paul A..
Schmitt Music Co., 1938), po 7.

7
Edwin Franko Goldman, 0p" cit .. , p .. 27.
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The se.otion leaders, who help wi t.h music distribution and

sectional rehearsals, will be elect.ed; also the student

directo!" (president) and assistant (vice-president)o

The seoretary and librarians will be appointed e

Special 'awardS are to be earned by all officers ..

Gains: Each pupil will have found a place in the

band in regard to instrument~ ranking, and responsibilities ll

and the band will be organized wi th officers assigned to .

their duties"
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UNIT II

GOOD TONE AND INTONATION (GOAL OF THE SEMESTER)

Revelli8 has pointed out that, with a few exceptions,

quality and intonation can be considered together. since

many attributes of tone and tone production are dependent

on pitch..

O'Neil believes that tone qUality is the first

requisite in music. liThe development of good tone quality

requires as much concentration as does the development of

technic~ and tone is much more' illusive. 1l9

Pupil Objectives:

a.To develop reco.gnition and insight as to what

constitutes good and poor tone quality and to develop

ability to recoghize correct intonation ..

Motivation and Procedures:

cStepl.Pupils'Oattention will be called to tuning

and, tone q1.1alitybyits c prominent position at the head of

the bandmember'sprogre'ssclleCk list (Unit I).. After

. c",,' .",8 William'D. Revelli( "Just' Intonation." The School
Musici'ah~ VI, No. I (January, ,1935), p. '20"

9 Charles 0' Neil, ".An AdjUdicator Comments on
Prevalent Band FaUlts .. " Music Publishers Journal» (January
F,ebruary, 1945), Vol. III, No.IO. p .. 23.



war.mfng"'!'up :exerciseseach player Will tune to. an aUdio-beam
l

tune-rset at'B"'flatconc'er-t, the band members noting the ,

beats ,(if any)'and" correcting the tuning (flat or sharp) 0

Each plauer vvillbe asked to remember where the tuning

slides were adjusted when in tune ..

Step 2. Practice in correcting pitch by tightening

and loosening embouchures using other notes.than B-flat<l

Step .2,. Tuning in groups of thr-ee and fo'Ur,each

player t,O have root, third, fifth, or octave of a major

chord.. Pitch deviations corrected and groups compared ..

Stet! .i.. Playing scales slowly and softly in unisono

Step .§... Listening to especially prepar-ed phonograph

records and indicating out of tune parts e

Step &.. Pupils will be assigned short, expressive,

ballad-type solos to be memorized and played, with the band

as aUdience, during the first six weeks of the semester

and again, the last six weeks o

Step 70 Listening to phonograph records of recognized

artists and noting tone quality.

Step 8. Practice in breath control and checking

posture., Reference will be made to wall chart showing

pictures of players of all band instruments"lO, Advanced

p layers wi 11 demonstrate <>

Step 9. Drill in holding a tone or chord, crescendo

. 10 Correct PosturelJhart for Band and Orchestra
Musiciaris,J?an American Band Instrument Co .. » Elkhart, Indiana

·:
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and decrescendo without changing tone quality or pitch&,
Different individ~als (leader~, etc.) will be asked to

.
listen and comment.

Step 10. Recordings will be made early in the

semester and again later, and gains noted.

Sample music material: Righter and Grabel Tuning

Method; Goldman Band System; Technitone; Technical Fun;

Fussell's Ensemble Drill; Golden Book .~f Favorite Songs;
.

Bach Chorales; Americana Collection; solos for ballads»- .

hymns~ lyric popUlar songs.

Gains: Will be demonstrated in Bolos~ sectionB~

band$ and in recordings o



Prescott" B,t;ld Pl;1iqE?ster-.,i.op~ cit ~<, pp .. 131-13,3 ..

12 Goldman". op .. c~t~,PR6~?6-127.

a~ To gain a greater knowledge of the possibilities I

17

grounds or thematio ,~upports$ such as the basses and horns~

are recognized and given an opportunity to demonstrate.

',;"

SOLOS AND "ENSEMBLES (INDIVIDUAL ADVANCli:MENT)

~ccording to Prescott and Chidester1l solo and en-

UNIT Ill.:

semble training has become an essential feature of the

school-band program~, In addition to the individual

attention given all players and resultant improvements in

mUsiciat1f:;hipll the lower-rank play.ers in the large sections

and the players in sections usually forming harmonic back-

statements may be,lIHitch your wagon to a star .. " It is the
'"

director s business to see that the "star" is truly musical

and not just a display of speed and endurance e

, .. .

imdividuallY<t

Goldman12 brings out the point that many young

players tty to perform solos far beyond their capabilities

and quotes the old saying$ tlAny fool can play fast but it

takes a good musician to play slowly;" also ll (from Chopin)

"E.:very difficulty slurred over will be a ghost to disturb

you~ repose later 00 .. 11 The pupils" reaction to these
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ot"the,. instrumen.t played andt.o learn more clear-ly the

m"llsica.t< qualitJes -pf the literature performed.
. .

b", To impr.ove individually in tone, accuracy,'

independence, poise, blend, balance, rhythmic performance,

and other qualities of musicianship ..

co To r-ecognize and feel the importance of each

individual's contributions and to improve co-operation.

Motivation and Procedures:

Step !.Theband will b~ divided into chamber

music groups, leaders appointed, music,anq prl3.ctice rooms

,assigned.. Players of about tl1e same degree of ability and

experience will be assigned to the same ensemble.. Where

necessary, extra players will be assigned to an ensemble.

Step 2. Three solo and ensemble recitals will be

held during the semester and all band members will perform

at least once ..

Step 30 The teacher will go from room to room~

spending five to fifteen minutes with each ensemble ..

Step 4. Most of the preparation for solos will be

made outside of class. One room with piano will be given

over to solo rehearsals and coachingo Each soloist will

be allowed not more than ten minutes of the scheduled

periods in this room.

Step 5. Sectional rehearsals will take the place of

ensemble and solo rehearsals about seven periods of the

semester,.. Learning the playip.g range of each instrument



Gains~ A repertoire of ensembles and solos in a

19

Sample music material: School Music Competition _

The percussi6n sectiDR will hav~ mdre ~ectional rehearsal,

than others e

(see Uq.it V), phrasing, arti.culation, and problems concern

ing pas~ages inher~nt in the sectio~ will be taken up.

Festivals Manual.

variety of styles and moods; wider knOWledge of instrumental

uses and chamber music literature; growth in skill and

musical jUdgment; feeling of self-importance and responsibility;

co-operation and social growth e
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UNIT IV

MARCHES (READ.ING AND RHYTHM 'IN TWOS)

PUpil Ob,jectives:

a .. To add to knowledge of common features of 2/4

and 2/2 marches as to ,the meaning of .measure signatures,

lcey signat-u,res', form, repeat signs, riote values, and

rhythms ..

b o To improve playing of ma.rches through accurate

practice and study of",furidamentala ..

c .. To enjoy playing marches already leartied and .

new ones ..

Motivation !!m! Procedures:

Step 1:.. Review old marches o

Step~ .. a .. Play new march sloWly , teacher noting

mistakes made in false notes and rhythm ..

be Play passages reqUiring correction ..

c .. Drill on exerciSes pertaining to faUlty passages ..

Examples of types of drill: Unison scale stUdy, percussion

drill (clapping and counting rhythm) ..

Step 3 .. Analysis of marches with numbered measures 

as to number of measures in introduction, first and second

strains,and trio; meaning of repeat marks, key changes;

similarity of form and number of measures in most marches ..

S.tep. 4 .. Play several new marches, correcting

mistakeadue to false notes, rhythms, and incorrect count

ingand. reading"
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~tep 50 Analysis of measu~es as to likenesses and

differences in rhytPmo Ohanging 2/4 t9 2/2 and vice versa

a.t blackboard ..

Step. 6" Bringing tempos up to standard on marches

learned.

Sample music material: Military Escort by Bennett;

Youth .21 Ameri.ca- by Yoder-; Na-tional Emblem by Bl:igley;

Fathe.r of _Vic,tory by: Ganne ; Where ,the Highways Cross by

Ho' Bright.

Fussell's. Ensemble Drill; Rhythm Themes by Underwood;

Technical !'.£.n by Storer; Restin e 211 the Old Camp Tunes by

Lesinsky; Musicianship Studies by Grabel"

Gains;:, Fewer mistakes made and fewer pupilslosine;

theplace o ' Eight 2/4 marches and nine 2/2 marches read

and sevenad.dedte> the repertoire as learned",
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UNIT V

1\IIUSICAL PASSAGES (INGREASINGRAN'GE)

Pupil Objectives:

ae 1'0 recognize new tones not previously played or

"rare 1y. played and to remember correct fingerings ..

b .. To be able to play extended range of the instru

ment easily and correctly.. To apply drill material to

performance of music ..

(} .. To gain new., conf idence. in playing in an extended

range ..

~otivation and Procedures:

Step 1 .. Rehearse slow parts of selections requiring

('(extended range playing ..
! l
Ii Step 2 .. When need for stUdy and drill becomes apparent,
'"1'-~

ii,' s,ectIons of the band will be assigned to practice Chromaticii,

[t . Ensemble Drill,13 first in the middle register, then the
ii,'
Ir:~ower(,,~nd, fiqal~y, the upper regi~ter.. Each note will be
rJ:
I~: separately, ~rid co~rectiona or ~ssiatance
l,1

I~ given, where ne~d'd ..: i:

rI 'Step3 .. Review Step 1.. Cprrectfingering, tone
n
I" "·quaffty,, and intonatio:n will be; the prime considerations ..
i.
i, Sample music material. Dedication by Frangkiser;
i

by pe~t.lpertia;,

13.M .. C. Scott, Chromatic, Ensemble Drill, (Manuscr:-lpt)
"G~rstm~yer.T~c~ni,?alHigh .S~hoql'" ,Te'r,reH~ute"Ind'iana.
J.~42.'.,~art,ia1 score,,p."'23' tff;1i111s,thea18.&
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Snow~ite Over'ture by Churchill-Le idzen ..
"

Gains: Pupils learning to p).ay the extended range
... (:,-

of their instruments as follows:

Piccolo: D below to G above - ten new notes~

Flute: 0 below to A above - twelve new notes.

E-flat Clarinet: E below to G above - Fifteen new

notes.

B-flat Clarinet: E below to G ,above - ten new notes ..

Oboe: C below to C above - six new notes&

Alto and Bass Clarinets: E below to E above - eleven

new notes ..

Saxophones: B-flat below to F above - nine new notes.

Bassoon: E-flat below to B-flat above - twelve new

notes ..

Cornet and Trumpet:' F-sharp below to C above - ten

new notes ..

Mellophone: F-sharp below to G space above - nine

new notes ..

French Horn: F b~low to G space above - seven new

notes.

Baritone treble cleff: F-sharp below to C above -

eleven new notes e

Baritone bass oleff: E bellow to IB'-flat above -

eleven new notes.

Trombones: E below to B-flat above- eleven new notes.

BBBass: Octave E below to G fourth space - twelve
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,Gains: Twelve 6/8 marches.read, four added to

perman~nt repertoire.
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UNIT VIII

THE PVERTURE (THEMES)

Pupil Objectives:

a. To recognize themes and counter melodies when

encountered. Learning to jUdge the relative importance of

different phrases, patterns, and parts~

be Increased skill in bringing out themes and counter

themes and subduing accompanying parts. Ooncomitant skills

in reading, i.e. hearing through seeing.

Co Appreciation of the importance of team work.

Liking to play overtures in an' artistic manner.

Motivation and Procedures:

Step 1. Playing familiar overture e

Step ~. Listening for and identifying thematic

passages. Suggestions made to subdue accompaniments

and bring out melodic parts.

Step 3. Rehearsal reading of several overtures and

identification of main themes, sub themes, and accompaniment

parts, some, written on the board.

Step !. Listening to thematic material in phonograph
,

records.. Singing themes.

Sample music material: Youth Triumphant by Hadley;

Thomas; Amphion Overture by Schmitt;

Horizon Overture by BUys; Midnight Sun by Yoder ..

.Galns:iJ:mproyed,abili:tyto recognize ahd bring out

themes and counter-themes and to subdue background parts.
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UNIT IX

,-

MAROHES (STYLE AND TEOHNIQUE)

Goldman14 believes that as much attention to detail

should be given in the rehearsal of marches as to any of the

other forms of music in the band repertoire.

Pupil Objectives:

ao,Increased recognition of. such factors in good march

playing as tonguing, separated style, notation, pitch and

rhythmic accuracy, aCgents, and resonance.

b o Increased ability to ~ongue correctly, to separate

notes, to read and play at a faster tempo, to play accented

notes properly, to play accurately and with a tone that

carries clearly.

c. Admiration of and striving for the true march stylee

Motivation and Procedures:

Step 1. Comparison and analysis of school band's

style of march playing (attacks, note separation) with

that of a recording by a fine professional band.

Step 2. Articulation drill in unison.

Step 3. Rehearsal reading of several marches.

Emphasis on note separation, accents, tone quafity,

comparative volume of long and short notes, co-ordination

of breath, tongue, and fingers.

14 Goldman,' J.' t 9'%" ,op.. c '., p e v.
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'Sample music material: ,In' the Springtime by Goldman;

Wanished Army by A~ford; U. s. Field Artillery by Sousa;

United States Army March by Darcy; Navy~ by Benter;

Army Air Corp by Crawford.

Gains: New and renewed insight in playing of

marches.
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UNIT X

THE MEDLEY (COl~DUGTING AND ALERTNESS)

Good oonduotingisolear lt expressive, sincere, and

unobtrusive.+5

PUEil ObJectives::

a. To recognize and gain insight as to the meaning
.

of the direotor's signals as applied to a variety of

musical types.

b 6 To be able "to playa medley oontainingkey and

rn,e~sure ohanges, repeats, holds', breaks,accelerandos,

rttards,and expression changes more easily, aocurately,

and 'speedily asindioated by the director.

co To enjoy playing medleys a.nd to overcome

challenging problems of musical reading and ensemble

performance .. Tobeoome.more interested in problems of

oonduoting ..

Motivation and Procedures:

Step ! .. Rehearsal of easy grade medley ..

Step ~ .. Demonstrations of directing different

types of measures, holds, breaks, acoelerandos,. and

ritards by teaoher and pupils.

Step 3 .. Drill in silent reading (memorizing) of

'~110rt ·pKs§age~-·fh,:var~.(1).B13')r=I?Y13
", "', ''>.':..,:.. ,'' . .\~< "Y··,:·'\'

15 Peter •. Vi.. Dykema, and Karl W.. Gehrke ns, High
SchoOl Musio (Boston: C. C. Birohard and Company, 1940, po 475 ..
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~tep!", Examination and rehearsal of various

se leotions.

Step 5 .. Drill for group alertne~:s.. Example: The

band will play familiar scales in unison with either two,

three, four, or six beats to each note; tempo changes,

holds, and breaks introduced; group practice in directing

various beats loud and soft followed by unison practice

using different dynamic markings",

step £& Assignment of brief reports concerning

noted conductors. 16

Sample music material: Home Songs by Schumann;

Operatic Mingle by Berry; Naughty Marietta Selections by

Herbert; American Youth Victorious by M. C. Scott

(Manuscript); Cavalcade United Nations by Yoder; Waltz

Medley by Berlin-Leidzen; Korsakoff Selections by Yoder o

Gains: Importance of watching the director, con

forming to director's signals, fundamentals of reading,

interest in conducting and musicianship.

16 David Ewen., Dictators, of" the Baton ,(New York :
. . . ., -'---Alliance Book Corp., 1943).



THE PROGRAM (BROADER VISTAS)

Prescott and Chidester17 present a list of twenty-

two elements and objectives leading toward good individual

musicianship which can be 'taught in full-band rehearsalo

This assertion presupposes that a variety of types of

music is being rehearsed ..

more variety and contrasts and to appreciate the importance

b. To develop ability to playa varied program

which demands many types of skills.

C e To realize the greater appeal of a program with

UNIT XI

54

and worth of contributions of composers ..

and also with composers and .their music.

a. To become better acquainted with a variety of

musical forms and their effectiveness in a musical program

Step 1. Attention will be called to a collection of

former programs by the band and other bands, posted on the

bulletin board and an invitation extended to band members
,.' .

to sUbm~t sample programs for the coming scheduled band
.:L8concer-t.. o .·.It,wi.;U'be ,explail:1ed that. plans and requests

,r- \", l'7~~e$9:~'tti'fin<i' Chideste;;"·,'PP,, .99-101 ..

18Carolyn<Nunn,"A Practical Classroom Use for
"Usedll .OoncertPrograms," MU,sic ,Educators Journal, XXXI"
No .. 5 (April, 19~5), 26...2.7"

Pupil Objectives:

,;;;;M;;;;.o...t~i~v.::::a;.;;t.;;;i,;;;.o.::.;;.n ~ Procedure:
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continued"

step 3& Rehearsal of program material will be

op .. cit .. "PP.,227-245 ..

The Band' s Mus io (New York:
I

~9>Prescott andOhide.ster,

~ORichard, Franko Goldman,
itman Pub .. Gorp., 1938)" ..

step ! .. The final program will be adopted using many

2J:ArmeShawe Fau.lkner, What We Hear In Music
{'Trenton',N.. J .. ; yictorPhopograPl:l Oo.lgJ4QJ,<>, ' ,

of the numbers suggested and a brief analysis made in class~

and commended.

Names of all pupils suggesting programs will be mentioned

.'

of bandplembers will be appreciated and seriously considered

but that ,the final program will be de,cided by the director .. ~9

Step 2. Brief reports will be assigned individuals

concerning composers whose music the band performs. Some

of these will be heard each day at the time the music is

rehearsed and relatiV'e importance (musical reputation)

brought out" Program notes available will also be reported,
20

references being made to music encyclopedias, catalogues~

phonograph'record catalogues,21 IlWh~'s WhO," etc ..
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UNIT XIV

THE PROGRAM (POLISHING THE DETAILS)

Pupil Ob,je.ctives:

a.To rem~mb~r certain details which mean the

difference between. mediocrity and artistry ..

b o To perfect parts so that they may be played

without un4ue strain ..

Co To strive to play all parts perfectly.. To prepfl,re

one's self physically .~nd mentally for the coming event

develop a. certain amount of confidence"

Motivation and Procedures .:

Step 1. ,Ooncert se lections will be r,ehearsed ..

Step 2 .. Analysis, Of the more involved concert

selections will be made and passages rehearsed using

the cpmment sheets for school-band competitions23 as a

guide ..

.Step 30 Band .officers and members will be checked

as to .thetr understanding of responsibility for vario,us

phases of the co.ncert s1lch as seating, programs, lights,

.music~entrance,and!stagedeportment ..

MElmbers will. be adVised to conserve energy and

healthby.getting:plent~t,!.ofsleep.and Elating moderately ..

23 Standards of Adjudication (Ohicago:', National
School Band Association, 1936), pp .. 5-10 ..
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UNIT .XV

THEOONCERT

Prescott and Ohidester24 devote several pages to

examples of various types of band concerts. In addition

to.servingas motivation for band members and use as! training

material in tbe work of tbe semester, the concert offers

opportunities to use some of the social values of music

educationwhieb are bard to measure but are usually apparent

ina Well planned program ..

Pupil Objectives:

a. How to appear in public.

be Concentration on the work at hand ..

c. A feeling of satisfaction, good will, and social

responsibility ..

Motivation and Procedures:

Step ~ .. All preliminary preparations having been .

made? -the band members will assemble in full uniform With

instruments highly polished and in perfect playing condition ..

A check on tuning will be made, last minute directions given,

and questions answered ..

Step 2 .. The concert will be opened with audience

singing, The star Spangled Banner, accompanied by the band.

2"4 Prescott and Chidester,op .. cit", pp .. 227-245 ..
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UNIT XVI

CONCLUSION (PAST AND FUTURE ACHIEVEMENTS)

Pupil Objectives:

aG Knowledge of individual and band progress made

during semester; s.ome indioation.· ·of futur~ trends.

b .. Practice and growth in,forming opinions and

m~ing ratings.. Improvement, of l?ight-reading skill.. Adapt-

ing to new and challengingsituations9
,

c .. Developing an attitude of unbiased objectiveness

in self-rating, pride and satisfaction in accomplishments,

and ambition and self-confidence in making further progress ..

Motivation an~ Procedures~

Step 1 .. Band members· attention; will be called to

the list of pieces learned (repertoire) and music given a

reading during the semester; outstanding achievements of

individuals and ensembles will be not(3d and a list of public

appearances and school engagements will be presellted..

81;,e122 .. Tentative plans for the future will be dis

cussed, especially those conqerl1ing replac(ilments for plaY(ill"'s

leaving 1;,11e organizat,i()o•. Tent.at.iv(il·· r~-assig~enttiil of par:-ttS

;to:'players .remainingin. the band will be malJe, mUfd.c in the

reperto.ire revieWed'ahd .new music: some of which is seJ.ected

bypupllrequest, rea.d through..Severa:l ~o.w(iJlripartplayers.

;will' be'.promo1;,ed, to firs,t. parts .. ::.

.Step3c Recordings ma.de later 11.1. the semester will
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